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hivemodern.com

corona chair designed in 1964 by poul volther - ox chair designed in 1960 by hans wegner - made in denmark by erik jorgensen



nive

erik jorgensen verpan carl hansen vitra kartell bensen herman miller knoll flos artek artifort foscarini moooi and more!

visit hivemodern.com or call toll free 1 866 663 4483



HANDMADE RUGS

CUSTOM | RESIDENTIAL | COMMERCIAL

205 NW 10™ Ave. Portland, OR | www.kushrugs.com

Trapper Keeper design in Moonrise colorway



rochebobois

P ARIS

Photo M. Gibert. Special thanks: TASCHEN 1Condftions apply, ask your store for more details. 2Program available on selected items and subject to availability.

Digital. Sofas, design Gabriele Assmann and Alfred Kleene.
Carambole. Cocktail table, end table and pedestal table, design Sacha Lakic.
Flag. Floor lamp, design Servomuto.

Manufactured in Europe.

SEATTLE - 1922 Fourth Avenue - Tel. (206) 332-9744 - seattle@roche-bobois.com - PORTLAND - 1025 SW Washington Street - Tel. (503) 459-0020 - portland@roche-bobois.com

+ Complimentary 3D Interior Design Service! ' Quick Ship program available2” . e www.roche-bobois.com
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— D E K T O N SPECTRA SOLID Collection
—

designed by COSENTINO

COSENTINO CENTER PORTLAND COSENTINO CENTER SPOKANE DEKTON XGLOSS is the new family of polished Dekton
20900 SW 115TH AVE,, STE. 100 3808 N. SULLIVAN RD #27C surfaces that presents an extraordinary crystalline shine.
TUALATIN, OR 97062 SPOKANE VALLEY, WA 99216

S0} ATa N SISl A unique new finish, this polish offers a radiant sparkle

COSENTINO CENTER SEATTLE COSENTINO CENTER VANCOUVER unlike any other, while maintaining the well-known

19024 62ND AVENUE SOUTH 152-8518 GLENLYON PARKWAY Iphysical resilience of Dekton.

KENT, WA 98032 V5) 0B6 BURNABY, BC
206.762.8221 604.431.8568

THE BRIGHTEST
WWW.DEKTON.COM DEKTON PROPOSAL.
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COMPLETE YOURKITCHEN EVENT

Complete your kitchen with up to
$7,000 worth of Wolf Gourmet products!

Purchase a combination of Sub-Zero, Wolf and Asko appliances now, and get
up to $7,000 worth of Wolf Gourmet products, from countertop appliances to
cookware. The “Complete Your Kitchen” offer is good through March 31, 2017.

Now including Asko Dishwashers!
For details, visit subzero-wolf.com/promotion

Arnold’s Appliance Frederick’s Appliance Judd & Black
arnoldsappliance.com fredericksappliance.com juddblack.com
425.454.7929 425.885.0000 425.742.2233
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25. happenings

News, events, and openings.

34. travel

Turning the traditional resort model
on its head, a hotel industry veteran
uses modern prefab lodgings and
virtual service to coddle guests on

Washington's Vashon Island.

38. hospitality

Drawing aesthetic inspiration from
the life of Ernest Hemingway, Seattle
restaurateur Jason Lajeunesse opens
Ernest Loves Agnes, a moody Italian
eatery with dual personalities.
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42. art

Brought to life by viewer 53.
interaction, Seattle artist Casey

Curran’s animated sculptures

combine technology and taxidermy

for a beautiful, surrealistic

experience.

. 60.
renovation

Seattle’s premier cycling team
reinvents itself with a new look, new
name, and new multipurpose digs. 64.

architecture

A Hood River winery's tasting

room mixes reclaimed materials,

agricultural inspiration, and

contemporary finishes in a truly 66.
perfect blend.

STYLE

fashion

Exemplifying the new post-fast-
fashion era, Portland designer
Alexa Stark shows what it means
to be a sustainable brand.

profile
Plastic bottles find new life as
sustainably made streetwear.

deconstructed

Vancouver interior designer Jennifer
Heffel imaginatively transforms an
often-overlooked area of the home
into a look-at-me wine cellar.

made here

Designer Romney Shipway
creates minimalist eco-friendly
furniture using timber from his
hometown forest.
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68.

74.

82.

88.

96.

passing the design torch
Winning the hearts of a design-savvy
couple, a distinctive Seattle house
gets a modern makeover.

a different angle
BattersbyHowat breaks the mold
with a glass-and-concrete house for
a Vancouver fashion scholar.

music box

Scott | Edwards Architecture hits all
the right notes in a sleek Portland
house for two musicians.

modern beacon

A western Vancouver residence
showcases a museum-worthy
antiques collection.

debate

A Portland developer and a Seattle
urban strategist discuss the future
of our cities.

100.

104.

113.

118.

122.

architecture

Works Partnership Architecture
designs a mixed-use building for a
burgeoning Portland neighborhood.

architecture

Once a former dynamite storage
shed in Idaho, now a modern
live/work marvel.

architecture

A tsunami-proof beach house proves
designing for disaster needn't
negate style.

resources

Your guide to the designers, artisans,
furnishings, and suppliers featured
in this issue.

obsession

Architect Laura Foxman traces the
significance and sensibility of her
'80s-era Japanese novelty pencils.

<

On the Cover
An open floor plan
and double-height ceilings give
a BattersbyHowat-designed
home in West Vancouver
an exhilarating sense
of volume.

SEE PAGE
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VISIT OUR STATE-OF-THE-ART SHOWROOMS IN:
PORTLAND 1117 NW EVERETT STREET | SEATTLE 2004 1ST AVENUE

e.com | 800.754.1455

1946 | Showrooms Nationwide | theshadestor

Handcrafted in the USA Since



VANCOUVER

1706 West 1st Ave
Vancouver, BC V6] 0E4
Tel. (604) 683-1116

www.livingspace.com

SEATTLE

112 Westlake Avenue North
Seattle, WA 98109

Tel. (206) 341-9990

www.facebook/lignerosetseattle.com

BEAUTIFUL STATEMENTS. Iigne roset



ALCHEMY
|

COLLECT

2029 2ND AVE. SEATTLE, WA 98121
T. 206.448.3309
WWW.ALCHEMYCOLLECTIONS.COM
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UNLIMITED POSSIBILITIES
SOLID & STATELY | VERSATILE

NON COMBUSTIBLE | ULTRA LIGHTWEIGHT DISTINCT

SERVING VANCOUVER TO WHISTLER INTERIORS

DISTINCTINTERIORS.NET



| hello |

Nothing beats listening in on a conversation
between two great design-world thinkers.
Here's me typing furiously in Seattle’s

Goodwin Library (secreted away within
Pike Place Market) as Peter Steinbrueck
and Jill Sherman debate contentious issues
around density and development in the
Pacific Northwest. Check out our new
Debate column on page 96.

INPUTY/
OuUTPUT

"WHERE DO YOU LOOK FOR INSPIRATION?"

a photographer friend recently asked me. At first, I drew a blank.
As a design journalist, I've asked this question of a thousand
subjects over the years; it's an interviewer's cliché and yet often
yields fascinating answers. And in the past, I'd have my own reply
at the ready. After all, I've chased design inspiration all my life.
So why did I rack my brain when asked where I seek creative
stimulus? I can’t say I turn to social media or the Web, as some
design pros do. Many of us are burned out (or simply flooded)
by the wave after wave of Pinterest, Instagram, and design-blog
photos that wash over us every day, all meant for quick and easy
consumption and reproduction. GRAY, by contrast, seeks to
capture and share fresh ideas and groundbreaking dialogue
about design and architecture in this region, the dynamic
Northwest. That means we're always on the hunt for the
pioneering and the innovative—material you can't easily locate
on the Web and certainly can’t slap into a magazine’s pages and
call it new. (Quick shout-out to my amazing colleagues Stacy
Kendall and Rachel Gallaher, who can gracefully surf the Web-
borne waves and have shaped @GRAY_Magazine's own social
media into indispensable and inspirational design channels.)

14 GRAYMAG.COM

ANDREW VANASSE

Eventually I realized that I don't chase after design inspiration
anymore. Why? I don’t need to—working with GRAY, I'm in the
extremely fortunate position of being creatively amped up every
day, simply by virtue of all the amazing work that Northwest
designers produce and then graciously send my way. Almost
every day, I'm out in the field, visiting designers in their studios,
checking out new projects, and learning what inspires them.
And then I get to share it all with you. That's the most inspiring
and rewarding work I can imagine.

I hope that this “Bright Ideas” issue—chockablock with
innovative and surprising designs, from genuinely great-looking
streetwear made from recycled water bottles to the apocalypse-
proof Tsunami House—inspires you to get out there and make
your own mark on the design world. And when you do, I hope
you'll share it with me.

Jaime Gillin,
Director of Editorial + Content Strategy
jaime@graymag.com

INSTAGRAM: @gray_magazine // FACEBOOK: graymag // TWITTER: @gray_magazine
PINTEREST: gray_magazine // LINKEDIN: company/gray-magazine

weil £L AD)in

#GRAYMAG
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We help'you find the:perfect rug
by making:the perfect rug for you

The Pearl Disttict | Portlandy'Gregon | lapchi.com

GoodWeave certified rugs. ©2016_ kapchi,.l=C
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H Series 60” caramel bamboo
with SenseME technology

IF YOU CAN AFFORD IT,
YOU OWN A HAIKU FAN.

STARTING AT CA $595. CALL FOR SPRING SPECIAL.

Premium materials. Handcrafted fans.

Each Haiku fan is hand-balanced and built from
the best materials to ensure a lifetime of comfort.

Visit haikuhome.ca/gray to bring
your Haiku products home.

|—|Fw<u ‘BIG ASS

haikuhome.ca/gray | 844 424 5848
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DESIGN

WITHIN
REACH

Classic living begins here.

Stop by today or schedule a complimentary in-home
design consultation in advance at dwr.com/studios.

SEATTLE 1918 First Ave.
PORTLAND 1200 NW Everett St.

ﬁ

THE BEST IN MODERN DESIGN
WWW.DWR.COM | 1.800.944.2233 | DWR STUDIOS

Shown: Authentic Eames® Lounge and Ottoman, Lampe Gras, E1027 Table and Rangoli Rug.
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Adams Architecture AKJ Architects LLC BattersbyHowat Architects
adamsarchitecture.net akjarchitects.com battersbyhowat.com
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PACIFIC S ple
NORTH\NEST B Trogdon | Architect |
ARCHITECTS

These architecture and design firms are doing
outstanding work in this region. They also support GRAY

and our efforts to advance the Pacific Northwest's vibrant design community.

Please contact them for your next project. Visit their portfolios at graymag.com
or link directly to their sites to learn more.

Emerick Architects
emerick-architects.com

Integrate Architecture & Planning Iredale Group Architecture Janof Architecture
integratearch.com iredale.ca janofarchitecture.com
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Castanes Architects Chesmore Buck DAO Architecture LLC
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fieldworkdesign.net gsarchitects.net + Design Studio
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KASA Architecture Lane Williams Architects Lanefab Design / Build

kasaarchitecture.com lanewilliams.com lanefab.com
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LEVER Architecture Prentiss Architects rho architects

leverarchitecture.com prentissarchitects.com rhoarchitects.com

.
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richard brown architect Scott | Edwards Architecture SHAPE Architecture Inc.
rbarch.com seallp.com shape-arch.ca

Skylab Architecture Stephenson Design Collective STUDIO-E Architecture
skylabarchitecture.com stephensoncollective.com studio-e-architecture.com

Tyler Engle Architects William Kaven Architecture Workshop AD
tylerengle.com williamkaven.com workshopad.com
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Why is best practice not
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Can we connect design to
higher purpose?

Register now:
designweekportland.com

TPRIL 15-23



SCENE.

Winnipeg-based furniture company EQ3 is harnessing the power of
10 rising Canadian designers in Assembly, its newly launched capsule
collection of furniture and accessories. Among the featured talent is

British Columbia designer Shawn Place (below), whose Assembly

dining table draws inspiration from Danish modernism and First
Nations art; its form “emulates the post-and-beam construction found
in longhouses and the exposed structural framework of homes such
as Arthur Erickson’s Graham and Smith houses,’ says Place. Assembly is

proving a significant addition to the West Coast design landscape.
» eq3.com

HERE+THERE
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May 6
Sponsored by GRAY

(1) Wrapping up design firm Civilization's
second annual Design Lecture Series—
held at the downtown Seattle Public
Library—is Dutch designer Karel Martens,
a forefather in the field of graphic design.
Martens'’s deliberate “misuse” of media in
his print and typographic work over the past
50 years has made him one of the world's
most influential designers. Following this
free—and highly anticipated—event,

Doug Wadden, professor emeritus of visual
communication design at the University

of Washington, will host a discussion

with Martens.

»» designlectur.es

Through May 15

(2) Addressing the pressing issues of
affordable housing, residential density,
transportation, and public space, “Your
Future Home,” at the Museum of
Vancouver, presented in association with
the Vancouver Urbanarium Society, explores
20 scenarios for the future of the city
(pictured here is Harbour Deck, a proposal
to re-engage Vancouver's waterfront by
HCMA Architecture + Design). Multimedia
projects by Vancouver's leading architects,
urban planners, and visionaries challenge
visitors to question and rethink what they
want from their city.

»» museumofvancouver.ca

Through Junc 12

(3) From paper decoupage to large-scale
mixed-media sculptures, the concept of the
mash-up has long enthralled the art world.
In “MashUp: The Birth of Modern Culture,”
a blockbuster four-floor exhibition, the
Vancouver Art Gallery traces the artistic
trajectory of this creative strategy from the
collages and readymades of the early 20th
century to the hacking and remixing that
predominate in today’s digital age. On April
27, Inform Interiors in Vancouver hosts an
intimate talk by curator and international
design-world force Paola Antonelli, whose
insightful and galvanizing brand of critique
will lend insight into the mash-up’s history
and impact.

»» informinteriors.com
» vanartgallery.bc.ca

April 9-July 17

(4) Even if you don't know Edvard Munch'’s
other works, you're surely familiar with

The Scream (1883-1910)—that iconic image
of a ghostly figure in mid—existential howl
set against a flame-colored sky. Here's an
opportunity to experience more of Munch's
stunning oeuvre (although The Scream itself
remains at home in Oslo). Organized in con-
junction with Pacific Lutheran University's
125th anniversary, Tacoma Art Museum's
“Edvard Munch and the Sea” explores the
artist’s style throughout his career, focusing
on his recurring motifs of the sea and the
profound emotional and psychological
undercurrents running throughout his work.

»» tacomaartmuseum.org

COURTESY HCMA ARCHITECTURE + DESIGN




(3) ROBERT RAUSCHENBERG, REVOLVER I, 1967. COPYRIGHT ROBERT RAUSCHENBERG FOUNDATION / SODRAC, MONTREAL / VAGA, NEW YORK (2016);
(4) EDVARD MUNCH (1863-1944), ON THE WAVES OF LOVE, 1896. LITHOGRAPH. EPSTEIN FAMILY COLLECTION. PHOTO BY MARK GULEZIAN. COPYRIGHT

ARTISTS RIGHTS SOCIETY, NEW YORK; (5) PRISONER OF WAR INSTALLATION, 2008, TORINO, ITALY. COURTESY DWS5 / BERNARD KHOURY.

HEAR

Apri[ 25-27

(5) For Lebanese architect Bernard Khoury, space
is a material of its own, one to experiment with
and transform. From his garden-filled Argan
office park in the Kuwait Free Trade Zone to his
airy Beirut penthouse (its site chosen specifically
to revitalize the war-damaged city), Khoury's
designs challenge viewers to rethink how we can
use design to shape our lives and reshape our
cities. This April, Alaska Design Forum brings
the award-winning designer to Anchorage (April
25), Fairbanks (April 26), and Juneau (April 27) as
part of its “Future Tense” series, which selects
history-literate trailblazers to speak about where
design has been, the direction it's heading, and
how our choices today will affect its future. »

»» alaskadesignforum.org
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Combining the flair of European
design with the alpine sensibilities
of British Columbia'’s top resort
town, Bar Oso is Whistler's
hottest new design destination.
Open since November 2015, the
restaurant (oso is Spanish for
“bear”—an homage to the beloved
local fauna) scored its look from
Vancouver's Box Interior Design.
The firm wrapped most of Oso’s
walls, as well as its dramatically
curved ceiling, with 23-foot-long
slats of gray-stained white oak
and clad its floors with custom
black-and-white Portuguese floor
tiles set in bold, abstract snow-
flake patterns. At the center of the
space sits an L-shaped bar made
of intricately patterned onyx—the
color of “frozen cola,” according to
Box principal Cynthia Penner.

»» baroso.ca

28 GRAYMAG.COM
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Van der Pop is bringing a whole new meaning to high design. Launched in January
by Seattle-based entrepreneur April Pride, the premium cannabis-accessories company's
line includes glossy black enamel and mirror-bedecked grinders, beautifully packaged
rolling papers, and the Happy Sack—a black leather clutch, buffed to a satiny finish,
with a programmable lock. Also on offer: chic storage vessels made from Miron violet
glass (which blocks light to keep your greens fresh) that are cheekily labeled (Relax,
Party, Forget) and pretty enough to display. “Every aspect of our lives should reflect the
personal style we carefully cultivate,” Pride says of her line. “Women don't compromise
on shoes or jeans. The only reason they do when it comes to cannabis accessories is
that they've had no choice.” Thanks to Van der Pop, now they do. »

vanderpop.com
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SEATTLE
APR 30

PORTLAND
JUNE 4

MODERN

A CLT House, atelierjones, Seattle, photographed by Lara Swimmer Photography

TICKETS <+ INFO
MODERNHOMETOURS.COM
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TRAVEL
Sponsored by GRAY
(1) WantedDesign Manhattan (May 13—
16) makes its rousing sixth-annual return
during NYCxDESIGN at the Terminal Stores
in Chelsea, with more than 120 exhibitors
representing new and established designers
from around the world. This year's program
highlights the U.S. maker movement
with New York City—based online retailer
WorkOf, which showcases 15 independent
designers from its stable of contemporary
furniture makers in an apartment-like
exhibit. Concurrently in Industry City, the
second annual installment of Wanted
Design Brooklyn (May 7-17) displays
cutting-edge design from local talent,
design students, and—new this year—

3 0 GRAYMAG.COM

b

French designers and manufacturers in

a program cosponsored by the French
Embassy. We always come away inspired
by this citywide celebration. Join us!

»» wanteddesignnyc.com

XPERIENCE

Aprl'[ 1 65’-29?

Sponsored by GRAY

(2) In its first springtime showing, the fourth
annual Design Week Portland starts

off with a bang, premiering a two-day
conference mainstage featuring 12 major
design-minded thinkers, from Snghetta’s
Craig Dykers to Intel's Genevieve Bell,

who span creative disciplines. Then the
weeklong celebration of design unfurls
independent events across the city—be on
the lookout for installations, open houses,

MARSHALL BIRNBAUM

DESIGN

workshops, and design talks. Not-to-miss
events include the opening party on April
16 in the historic Washington High School
building; a dynamic GRAY Conversations
discussion at Hotel Lucia on April 18,
exploring next-wave hospitality design (see
page 32 for more); and an IDS Vancouver
Offsite at Rejuvenation on April 23, show-
casing handpicked PNW furniture and
product designers.

»» designweekportland.com

xl[dy I 6—1 8

Can the field of sustainable development
help solve the climate crisis? Can
architecture enhance social stability?
These questions are just a few of the
jumping-off points at the 2016 AIBC
Annual Conference in Vancouver.
Featuring keynote presentations, seminars,
workshops, panel discussions, and an industry
exhibitor show, the conference is projected
to attract around 450 attendees across fields
from architecture to engineering. Add your
voice to the discussion about adaptations
needed to sustain the architectural profession
in a world with a rapidly changing climate
and growing population. 3

» aibc.ca



Interior Sept22-25
Design 2016

Show Vancouver

Ben Barber

Visit IDS Vancouver to
see a fantastic selection of
hard-to-find products,
unique installations, and
world-class speakers.

Online Trade
Registration

exhibitions

Now Open
Vancouver Convention Centre West PPl Frisept23 SatSept 24 Sun Sept 25
Opening Miele General General
I D5west.com #I D5va ncouver Night Party Trade Day Admission Admission
Sponsors S Produced by
©-caesarstone’ Gray EIITSTy @ informa




Gray

CONVERSATION SESSIONS

Scaiile Poviland Vancouver

BELATHEE PHOTOGRAPHY

FOR THE THIRD YEAR RUNNING, GRAY presents
dynamic discourse with the Pacific Northwest's top design
talent. Join us at Portland’s Hotel Lucia and Seattle's Sorrento
Hotel for our GRAY Conversations series—a cocktail hour
followed by frank and inspiring panel discussions moderated
by GRAY editors, on a variety of essential design topics.

For more details and a list of confirmed panelists, head to
graymag.com/GRAYconversations.

APRIL

MORE THAN JUST FOOD: RESTAURANT &
HOSPITALITY DESIGN FOR CONTEMPORARY CULTURE
PORTLAND: April 18, 5 p.m. at Hotel Lucia

SEATTLE: April 27, 6 p.m. at Sorrento Hotel

MAY
THE FUTURE OF DESIGN AND
ARCHITECTURE IN THE PACIFIC NORTHWEST

presented by Chown Hardware
PORTLAND: May 17, 5 p.m. at Hotel Lucia
SEATTLE: May 24, 6 p.m. at Sorrento Hotel

JUNE
ENTREPRENEURSHIP IN
CONTEMPORARY PRODUCT DESIGN

PORTLAND: June 14, 5 p.m. at Hotel Lucia

DESIGN CAPITALISM: HOW CORPORATE
DESIGN IS RESHAPING THE PNW

SEATTLE: June 21, 6 p.m. at Sorrento Hotel

JULY
LEARNING FROM TECH:

DISPATCHES FROM DESIGN’S NEXT FRONTIER
SEATTLE: July 18, 6 p.m. at Sorrento Hotel

AUGUST
Special Panel & Party with
Jeff Kleinsmith, Sub Pop Creative Director

HOW GRAPHIC DESIGN AND THE MUSIC
INDUSTRY INFLUENCE PNW DESIGN CULTURE

SEATTLE: Date and location to be announced

SEPTEMBER

DESIGN REBELLION
GRAY Conversations events to be announced
VANCOUVER: GRAY Stage at IDS, Sept. 22-25

For more details and ticket information:

PROVENANCE

CHOWN

HARDWARE | EST 1879

HOTEL SORRENTO



GRAY EDITORS WILL BE ON THE
GROUND IN NEW YORK CITY THIS MAY,

reporting from the show floor at WantedDesign (we're proud media sponsors for the third year running) as well as ICFF.
Follow @GRAY_Magazine on Instagram and Twitter to track the action. And if you'll be in New York, be sure to visit some
of our favorite Pacific Northwest designers exhibiting this year. Booth locations and more details below!

Archilume

The minimal design sensibility

of Archilume luminaires can create
intimate jewel-like accents as well
as sophisticated large scale
installations. Now available in four
color finishes and a new modular
canopy system, allowing designers
to be imaginative in creating

their own unique feature lighting
compositions.

ICFF Booth: 884
archilume.com

lacoli & McAllister

We are showing two new
lighting collections at ICFF:

The Revati Cluster (shown here)
is available in multiple configu-
rations and finishes. We'll also
be exhibiting the Nunki glass
lighting and furniture collection,
developed with John Hogan.
All products are made in the
US and available through

our website.

ICFF Booth: 858
iacolimcallister.com

Jeff Martin Joinery

Jeff Martin Joinery exhibiting new
work in cast bronze and premium
domestic hardwoods at ICFF May
14-17,2016 in the Javits Center
with sculptors Steven Haulenbeek
and Eric Roinestad.

ICFF Booth: 2428
jeffmartinjoinery.ca
info@jeffmartinjoinery.ca
114-1000 Parker St.
Vancouver, BCV6A 2H2

M-F 9-6, by appointment only

Merkled Studio

Merkled Studio is a design and
manufacturing company that
focuses on creating contemporary
furniture, fixtures and small-run
products for both residential and
commercial spaces.

Shown: Merkled Brass Hooks
ICFF Booth: 2454

merkled.com
@merkledstudio

The Tom Kundig
Collection

This accessories line—over 100
cut-and-folded steel products,
from door pulls to lighting—is
focused on intimately scaled
building components and
furnishings. Each celebrates
the moments people touch the
spaces they inhabit.

ICFF Booth: 2440
olsonkundig.com
Fabricator: 12th Avenue Iron
12thavenueiron.com

PHLOEM

STUDIO

At PHLOEM STUDIO, we make
timeless contemporary furniture,
honest in both material and form,
in the great Pacific Northwest.
The most beautiful things in life
are both simple and unique.

We strive to achieve that balance.

ICFF Booth: 868
phloemstudio.com
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ISLAND TIME

A covered common area at the Lodges on Vashon—
complete with twinkly lights, a cast-concrete gas fire-
place, and sheepskin-strewn seating—offers guests an
appealing place to hang out regardless of the weather.

The Lodges on Vashon—just a stone’s toss away

from Seattle—test-drives a new resort model.
Written by JAIME GILLIN

JENA THORNTON KNOWS HOTELS. The Seattle-
based founder of Magnetic/ERV and managing director of
Eagle Rock Ventures has participated in the development or
acquisition of 87 hotels in her 24-year career, from mega-resorts
in Hawaii to a historic boutique hotel in Boston. But when she
got her hands on a 4.5-acre lot on Vashon Island, complete with
a preexisting entitlement to build 16 lodging units—quite the
prize on an island with a strict moratorium on commercial wa-
ter rights—she longed to create a totally different kind of resort.
“Call me a masochist or call me curious, but I wanted to learn
something new,” Thornton says.

34 GRAYMAG.COM

She was intrigued with prefab architecture, seeing it as a
way to “increase the quality of product and accelerate the time
frame of construction.” She also recognized an opportunity to
create a new model for island accommodations—one that
combines the best features of a hands-off vacation rental and
a coddling luxury hotel.

Working on big properties in the past, Thornton has wit-
nessed firsthand how economic pressures in seasonal destina-
tions can translate to “gouging guests in high season to build
up cash reserves for the off season, when you lose money. But
that’s bad for the guest experience.” So her new concept of a »

ANDREW GIAMMARCO
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The 16 prefab
lodges, designed
by S+H Works and
built offsite by
Champion Home
Builders, have
white-and-wood
Nordic-inspired
interiors outfitted
with modern fur-
niture and unique
vintage objects. In
lieu of a bar, the
shared guest lounge
(below) has a fridge
stocked with com-
plimentary wine,
beer, and cider.

seasonal hotel has more stable prices, fewer on-site staff,

and truly thoughtful, guest-focused design. “People’s expecta-
tions of travel have shifted thanks to Airbnb and the sharing
economy,” she says. “As long as you've built a great product,
guests are now okay with some DIY aspects. That's the model
I'm testing here.”

To that end, most of the service guests receive at the Lodges
on Vashon is virtual. An offsite manager emails guests check-in
instructions and a map and prearranges special amenities and
excursions, such as kayaking trips or spa treatments. Upon
arrival, guests carry their own luggage and punch in a door code

3 6 GRAYMAG.COM

to let themselves into their unit, eliminating the need for a bell-
man or front-desk staff. The 570-square-foot guest rooms, each
in its own prefab bungalow, have living rooms, fireplaces, a
separate reading nook or a second bedroom, and Scandinavian-
inspired interiors. There's no bar; instead, a fridge in a common
guest lounge is stocked with beer, wine, prosecco, and cider—
all complimentary—and there's a covered outdoor pavilion for
hanging out, with a fireplace, string lights, and sheepskin-draped
chairs. If guests need anything, a local staffer is just a phone call
away. Otherwise, they're on their own—and in a spot this
comfortable and well designed, that's a good place to be. #

JULIE HARMSEN; LOWER RIGHT: ANDREW GIAMMARCO



ltra unobtfus/\;e railing infill by Ultra-tec.”

Ultra-tec® has a “Bright Idea” for you this spring.
Let us help you see above the clouds through your new cable
railing. We understand the elements in the Pacific Northwest
can be a bit challenging, however we only use Type 316 stainless
steel, the highest grade available and it's virtually maintenance
free. All you have to do is sit back and enjoy the view.

To learn more, visit www.ultra-tec.com, or call 800-851-2961.

©2016 The Cable Connection
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Written by RACHEL GALLAHER :

EVERYONE ADORES a good love story. Ernest Loves
Agnes, Seattle’'s newest Italian eatery and bar, serves up two.
Its name pays homage to the brief relationship between
writer Ernest Hemingway and Agnes von Kurowsky Stanfield,
the American nurse he met and fell in love with while in a
hospital in Milan during World War I, at age 19. (She inspired
Catherine Barkley's character in Hemingway's A Farewell to
Arms, although she later rejected him in favor of an Italian

38 GRAYMAG.COM

A small Italian restaurant in Seattle draws design inspiration
from Ernest Hemingway's wartime love story.

Photographed by KYLE JOHNSON

officer.) The culinary venture'’s second—and current—Ilove
story focuses on a local entrepreneur’s passion for design.
Seattle-based designer and restaurateur Jason Lajeunesse
has long been a staple of the Capitol Hill culinary circuit—in
the past 10 years, he's served as co-owner and lead designer
of seven businesses, including Lost Lake Café, Comet Tavern,
and Barboza—Dbut it wasn't until last year that he decided to
venture out on his own and start ELA concepts, his »




OPPOSITE: Flanking the entrance to the new

Ernest Loves Agnes restaurant are strands of vintage
wood-and-cork floats that owner Jason Lajeunesse
discovered at Seattle's Pacific Galleries. An image
by local photographer Connie Aramaki hangs above
a bench dating to the early 1800s. THIS PAGE: Deep-
green plants and artfully weathered color-washed
walls by local artist Cathy Conner recall lush Cuban
villages. The lamp is from Rejuvenation.

v " '..-—.:' P‘LJI
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OPPOSITE: Orange felted wallpaper warms up one of
the restaurant’s two private dining areas. The room is
lit with a rebuilt vintage fixture from Rejuvenation; the
leaded-glass window is from Second Use. THIS PAGE,
FROM TOP: In the Ernest Bar, copper Moscow Mule cups
gleam upon the bar's dark wood shelves. Exterior lights
were retained from the former tenant, Kingfish Café.
The barroom is old-school Hemingway, with its saddle-
colored, vinyl-wrapped booths and custom mahogany-
topped tables, banded in brass, made by Tyson Boulais
of Capitol Hill Construction. A vintage lifejacket subtly
nods to The OIld Man and the Sea.

restaurant group and design company in conjunction
with his his new restaurant venture, Ernest Loves
Agnes which he and business partner and frequent
design collaborator Joey Burgess opened in September.

Carved out of the turn-of-the-century building
that formerly housed Seattle’s popular Kingfish Café,
Ernest Loves Agnes calls upon all things Hemingway
in its style, textures, colors, and furnishings. “When
we first heard the romantic story of Ernest and Agnes,
an amazing array of opportunities for décor presented
itself,” Lajeunesse recalls. “Suddenly their romance
and heartbreak were at the forefront of our minds,
and the influences of Cuba, South America, and Italy
came into play.”

After gutting much of the 3,350-square-foot space,
Lajeunesse decided to keep Kingfish's original foot-
print (two rooms partially divided lengthwise by a
wall) and use it to play with the story’s female and
male characters. Agnes Kitchen, on the restaurant’s
north side, is bright and light, with original weathered
wood floors, a dark mahogany eating counter faced
with black-and-white Italian tile, and large, color-
saturated travel images by local photographer Connie
Aramaki. Pocketed into the back is a tiny private
dining area set off with orange felted wallpaper.

Dodge to the right upon entering the restaurant
and you'll encounter the darker, moodier Ernest Bar,
its décor inspired by Hemingway's time in Cuba.
Lush tropical plants pepper the antique cabinet
serving as bar back, and hand-painted color-washed
walls by local artist Cathy Conner evoke timeworn
stucco. Antiqued mirrors, copper-topped tables, and
the glossy wood bar, inlaid with brass details, reflect
daylight streaming in through the windows. Light
fixtures saved from Kingfish adorn the walls at every
booth like playful winks at the space’s past.

This amalgam of influences might sound like a lot,
but Lajeunesse was careful to not overdo the concept.
“The best compliment ['ve received was a Yelp
comment that said, ‘The restaurant lacked design,”
he recalls with a laugh. “And I thought, ‘Mission
accomplished!” While there are hundreds of labored-
over details and small touches in this space, all were
conceived with the same intention: to make them
feel like they've been here forever.” And they do. The
original Ernest and Agnes may have hit the rocks,
but their namesake is a match made to last. %
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.
The ani e sculptures of Seattle’s

Casey Curran are both exquisite and
grotesque, highly technological
natural.

RA HARGER
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OPPOSITE: MIGUEL EDWARDS; THIS PAGE: STEVEN MILLER

TURN A CRAN K, and taxidermied animals

strung onto wire skeletons move in a simulacrum
of life. Press a lever, and metallic flowers and vines
writhe and bloom. A spirit of growth and decay
infuses Seattle native Casey Curran’s engrossing
multimedia works, in which viewer participation
plays a vitalizing role. The 34-year-old's kinetic
oddities have gained him laurels such as the 2014
Artist Trust GAP Award and residencies and solo
exhibitions coast to coast. “Asking viewers to
interact with my work adds a new layer to the art,”
Curran says. “People walk through a gallery and
just inspect the artworks—but their eyes really
light up once they realize they can interact with
the pieces and bring life to their elements.”

Alexander Calder’s mobiles are a primary inspi-
ration, but perhaps the deepest—and most gothic—
cauldron of Curran's imagination is his wild and woolly
Seattle childhood, with a sibling who hauled home
snakes and caimans and a family home in nonstop
iterations of repair. “Dissolution and reconstruction
are my themes,” Curran says. Case in point: his
Piaculum series, whose central motif is a brass bird
re-created from an actual duck. He hand-plucked and
categorized its pelt feather by feather, then duplicated
the thousand-plus plumes in brass and assembled the
metal bird inside a honeycombed panel suggestive
of ancient bone. “It's a sculpture of a body dissolv-
ing into its individual pieces,” he explains.

As befits his Pacific Northwest roots, Curran’s
profoundly organic works are predicated on complex
technology. In Fissure, a recent installation in the
Stone34 building in Seattle’s Fremont neighborhood,

a panel of Cor-ten steel is riven by a laser-cut crack
that “grows” regional flora exquisitely rendered in
brass. The project’s a natural fit for the site: it's the
pilot building in Seattle’s Deep Green Pilot Program,
which requires participating businesses to reduce
their water and energy usage by 75 percent. Linked
to floor-by-floor computers hooked to the build-
ing's power grid, Curran’s metal flowers wilt when
energy use spikes and bloom when it subsides.

Curran’s works respond to their physical settings—
but he's breaking new ground with pieces that also
react to emotional settings. His newest commission,
which he terms a “Rorschach chandelier,” will be
installed by fall 2016 in Seattle’s new Kinetic condo
tower. Pieced together from semitransparent
acrylic panels, its elements—programmed in tandem
with collaborating technology artists—will shift and
sway according to residents’ moods. People can com-
municate their current moods via an initial survey
and later update them directly into the sculpture.

The new undertaking exemplifies why Curran finds
Seattle ideal for his nonconforming works. “A great
thing about the tech boom? It enables local artists to
engage with developers who are open to experimen-
tal work and with tenants who really enjoy it.” And
it permits him to reach the viewers whose hands-on
curiosity is the final step in his creative process. »

An assemblage of silk flowers, two pheasant pelts, and
an intricate metal dragonfly seems to come alive when

a viewer turns the crank on Unification, a 2010 piece by
artist Casey Curran.

GRAYMAG.COM
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BELOW LEFT: Prototype for Curran’s “Rorschach chandelier,” slated
for Seattle’s Kinetic condos in 2016. BELOW RIGHT: Fissure, a power
grid-responsive installation in the Stone34 building.

‘A GREAT THING ABOUT THE TECH BOOM? IT ENABLES LOCAL ARTISTS
TO ENGAGE WITH DEVELOPERS WHO ARE OPEN TO EXPERIMENTAL WORK
AND WITH TENANTS WHO REALLY ENJOY [T —casev curran
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To create the central wing motif in Piaculum (the Greek term for “sacrifice”), Curran
hand-plucked a duck pelt and re-created each of its 1,350 feathers in brass. “I try to
make art that will never decay or fall apart,” he says. “I even kept the bullet hole
visible where the duck was shot, because I wanted to give the bird its due.” 3%
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LEFT AND ABOVE LEFT: CASEY CURRAN; ABOVE RIGHT: ADRIAN BRAVO



...inspired by Spark Modern Fires. Designed and engineered to be extraordinary.
See our photo gallery at www.sparkfires.com or 203.791.2725

SPARK

modern fires




SCENE rcnovalion |

Meétier tapped dBoone
Construction to build its
café kitchen and strip out
the old plywood flooring.
To remove old paint,
architect Jeff Babienko
had the entire interior
soda-blasted—a process
similar to sandblasting
but gentler on wood.
Stairs with woven wire-
mesh railings, fabricated
by Westeel Company,
connect the three levels,
which include multiple
training areas.

With a hop across town and a brand-new
name, elite Seattle racing team Métier
opens a sleek multipurpose space on
Capitol Hill's old Auto Row.

Written by RACHEL GALLAHER : Photographed by ALEX HAYDEN

LAST YEAR, when seven-year-old Seattle bike shop and
racing team Herriott Sports Performance decided it was
time for a refresh, it started from the frame out. Not only
did it don a new name (Métier), logo, and club colors, but
in November 2015 the team and headquarters relocated
as well—from two small bays in a commercial strip mall in
Fremont to a cavernous former auto parts shop in Capitol
Hill. “The move gave the club an opportunity to increase
its exposure and spread its brand and lifestyle to a new
clientele,” explains architect Jeff Babienko, lead designer
on the project.

The three-story, 10,500-square-foot building, now dubbed
Meétier: Racing & Coffee, is the perfect venue for the club’s
blossoming enterprises, which include a bike sales and
repair shop, a café, a fitness studio, and a subterranean
training facility. Tall ceilings, off-white walls, and materials
such as wood and steel repeat throughout the building,
lending cohesion to the diverse spaces and emphasizing
the club’s bright merchandise and gear. Despite the industrial
aesthetic, the vibe is welcoming, even to those who aren’t
bike-obsessed. That's by design: “Our space is for anyone
who enjoys really good food and drink,” says Métier
co-owner Todd Herriott. “Anyone who likes to exercise and
appreciates clean locker rooms and showers. Anyone who
enjoys great architecture. And if you're a cyclist, you
probably won't want to leave.” 3¢
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THERMASENS"

BAINULTRA" THERAPEUTIC BATHS

Away from the workaday world, ThermaSens™

baths offer a moment of peace thanks to 3 therapies.
Breathe in the aromas, feel the warmth through your
body, and let color stimulate your senses.

bainultra.com

AROMATHERAPY THERMOTHERAPY* CHROMATHERAPY

Showrooms:

C H OW N 333 N\W. 16th Ave. Portland, OR | 800-452-7634

12001 N.E. 12th St. #38 Bellevue, WA | 800-574-4312
HARDWARE | EST 1879
www.chown.com
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A collaboration between Bainbridge
Island, Washington-based firm
McRitchie A+D and winemaker Rich
Cushman, the new Viento Wines
tasting room sits near the entrance
to Oregon’s Hood River Valley. One
side of the barn-shaped structure

is clad with reclaimed wood and
irregularly spaced windows, a nod
to the old, patched-up agricultural
buildings typical in the region. »

PEENIN:
THE VINES

A veteran Columbia River winemaker fuses rural vernacular
and edgy modernism in his landmark new tasting room.
Written by COURTNEY FERRIS : Photographed by GREY CRAWFORD
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TUFENKIAN

ARTISAN CARPETS

ADMIRED FOR MORE THAN JUST THEIR BEAUTY

SHOP OUR FULL PROGRAMMED LINE, DISCOVER SHOWROOM EXCLUSIVES AND EXPLORE CUSTOM OPTIONS

BROWSE THE ONLY TUFENKIAN OUTLET IN THE U.S. STOCKED WITH CLOSEOUTS, ONE-OF-A-KINDS AND
SEMI-ANTIQUES AT SIGNIFICANT SAVINGS

515 NW 10th (at Glisan), Portland, 97209
Monday - Friday 8:30am to 5pm, Saturday 11am to 5pm

TUFENKIANPORTLAND.COM | 503.212.45609
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AFTER 30 YEARS OF MAKING WINE-

and sharing four different tasting rooms with other
wineries—Rich Cushman, proprietor of Viento Wines,
was ready to put down his own roots. So, in 2011, he
broke ground on a dedicated tasting room adjacent
to his vineyard in Hood River, Oregon. The building,
conceived by architect Joe McRitchie, Cushman'’s
brother-in-law, is a “gentrified barn” that fuses
rustic materials and refined architectural details.

The four-year-long design and construction
process has resulted in a striking landmark at the
entrance to Hood River Valley. The building's idyllic
calm belies its significant design challenges—not
least mitigating noise from Interstate 84 to the
north and intense winds blowing in from the west
(viento means “wind” in Spanish). McRitchie used
these constraints to his advantage, facing the
glass-walled entry to the south (and thus protecting
it from wind) and dedicating the west side to views
of the vineyards. A 34-foot-tall gable accommodates
a striking fagade of irregularly spaced windows
and patchy reclaimed wood panels—an aesthetic
inspired by the layered repairs typical of old barns
throughout Hood River Valley.

Disrupting the agricultural archetype, however,
is the distinctive glass “fracture” that bisects the
2,090-square-foot building at an angle. “The break
simply creates an entry into the building—it pro-
vides physical access and egress, as well as entry
points for daylight,” says McRitchie. It also sparks
curiosity in people driving by, says Cushman:

“It makes people want to see the building.” And
whether they're lured in by Viento’s architecture
or its generous six-wine tasting flight, visitors’
curiosity is soon well quenched. 3

TOP LEFT: A narrow strip of glass slices through the
metal siding on the north side of the building, pro-
viding visual intrigue to passersby while protecting
tasting room visitors from street views and traffic
noise. OPPOSITE AND BOTTOM LEFT: Green Home
Construction, the builders, forwent traditional barn
timber framing in favor of a gabled steel moment
frame that provides a completely open interior
span. Large windows focus the views on the family
vineyard and flood the room with light.
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Styling by KATE RUTTER and ALEXA STARK

Written by DZENITA GOLETIC
Photographed by CARA DENISON
Model: SIDONY O’'NEAL
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says local fashion designer Alexa Stark. Her shag
denim tops and dresses are made from old jeans donated

“Unlike many fashion capitals, Portland isn't defined by
by friends and family.

a particular style, so we can create our own unique look

here,”
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This spring, the wide-legged pant
is the trouser of choice for the
fashion set. This patterned pair, a
collaboration between Portland-
based fashion designer Alexa
Stark and her silk-screener friend
Nathan Reimer, was inspired by

“a sheet of Art Deco wallpaper,
gifted to Nathan years ago, that
makes us both melt,” says Stark.
OPPOSITE: Sourcing her materials
carefully, Stark opts for organic and
recycled fabrics whenever possible
and works primarily with Portland
Garment Factory, a local, ethically
sound manufacturing facility: This
two-toned dot dress is crafted from
domestically sourced denim and a
hemp-silk charmeuse blend. The
bold graphic dot was hand silk-
screened by Stark and Reimer.
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Poviland-bascd designer (and New York Cigy iransplant)
Alexa Siavk presenis her laiesi collection, made for

ihe bold of spirvic and daring of siyle.

OVER THE PAST DECAD E, sustainability has become a buzzword across

all design disciplines, including fashion. For Portland-based designer Alexa Stark, it's

not just a trend—it’s central to her ethos. The 26-year-old New York native studied
integrated design at Parsons School of Design, a program that focuses on innovation

and espouses design as an agent of social and environmental change. After graduation
in 2011, Stark moved to Portland, where she launched her eponymous line and put those
ideals into practice. “Whatever I make has to be ethically sound,” she says. “The program
taught me to waste less of the world's resources through methods like reworking existing
garments—something [ incorporate into every one of my lines.”

Stark’s new Spring/Summer '16 collection features shag dresses made from recycled
denim and hand-woven silk garments given rich jewel tones with organic vegetable dyes.
“I wanted to step away from the muted shades I usually use,” she says. “This collection is
about warming myself up and connecting with my community.” Stark sources her fabrics
from all over the world, carefully researching each factory to find the most ethically sound,
transparent sources. ‘I hope people will learn from my brand to be conscious consumers,”
she says. “I want to create a new community of fashion activists.” »

GRAYMAG.COM
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“Sidony, the model, is so effortlessly beautiful
and elegant yet bold. She's a ‘street cast’'—a
friend spotted her on Mississippi Avenue, and
we asked her to work with us,” says Stark.
“That was a few weeks before I'd finished the
collection, and she definitely helped inspire
the line.” RIGHT: The gold hand-woven silk
pants and bell-sleeved black crop top were
both tinted with an organic-vegetable dyeing
process. “Bringing bold color into my collec-
tion conveys warmth and love,” says Stark.
ABOVE: Pleats add feminine detail to a white
cotton-tencel button-down. OPPOSITE: A gold
bell-sleeved rib-skimming top paired with
wide-legged pants provides a hit of '70s glam
minus any disco excess. »

GRAYMAG.COM
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This cross-front denim dress, featuring black
binding and raw-edged sleeves, is an example
Stark’s “hands-on, trial-and-error” design process.
Rather than using muslin or paper patterns, Stark
cuts, drapes, and sews fabric directly onto a dress
form. “It’s like sculpture,” she says. She then takes
the design apart and creates a pattern (correcting
' . i any flaws) that she uses to sew the final sample. s

o A PEQPLEW!@ LEARN FROM MY
BRAND 1O Be CONSCIOUS CONSUMERS:
WANT TO CREATE A NEW CQMMU bt s
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Monthly fixed or flex desk rentals, all inclusive with Wi-Fi, printing, copying,
conference area, kitchenette, and an ultra-cool lounge area.

Cowork in style!

Located at 12th & Pike
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Entrepreneur Ruth True and
artist Chris Jordan collaborate
on a streetwear collection with
an environmental mission.

Written by RACHEL GALLAHER

Portrait and studio photographed by NATE WATTERS
Product photographed by AVI LOUD

Styling by CLINTON HUGHES

Models: AUNJOLI JEAN-PIERRE and DANIEL KING



IMAGINE FRESH CLOTHING spitting out of a

computer. Despite the rise of 3D printing technology, the
idea remains tantalizingly novel. So, on a sunny February
day, when Ruth True—Seattle entrepreneur, art collector,
and founder of eco-friendly athletic-wear company Nube9—
suggests that we print up a pair of leggings, I give her
an enthusiastic thumbs-up. We're in her Capitol Hill
studio, which, much like True herself, is eclectic, warm,
and buzzing with action. Her team is just a few days out
from launching a new streetwear line on Kickstarter—a
collaboration with local artist and environmental activist
Chris Jordan—and the energy in the studio is palpable.
True founded Nube9, a company specializing in
customizable athletic wear made from polyester derived
from U.S.-sourced recycled postconsumer plastic water
bottles, in 2013. She hatched the idea after two pivotal
events. First, she couldn’t find any 100 percent U.S.-
made-and-sourced uniforms for her daughter’s basketball
team. Later, while attending a basketball tournament in
California, she watched, disheartened, as players and
attendees threw hundreds of plastic bottles into over-
flowing garbage cans. She later learned that U.S.
consumers recycle only 30 percent of the plastic they
use (in contrast, China recycles 83 percent and Japan 75
percent). She was appalled, and in her characteristically

Artist-photographer
Chris Jordan and
Nube9 founder Ruth
True in Nube9's Seattle
headquarters, sporting
pieces from the Nube9 x
Chris Jordan “Runnin9
the Numbers” collec-
tion. OPPOSITE: Blend-
ing streetwear and
sportswear, the new
line is equally striking
on and off the court.

spirited, inexhaustible manner, decided to take action.
Now each Nube9 garment keeps 2 to 36 discarded
bottles from entering the waste stream.

Nube9's new “Runnin9 the Numbers” collection, worked
up by True and Jordan, is its first streetwear line. The two
met in 2014 at an event True hosted at Western Bridge, her
former gallery, in support of Seattle's plastic bag ban.
Jordan is known for quietly shocking artworks that ad-
dress U.S. social and political issues. Mass consumerism
is a central concern: his ongoing “Running the Numbers”
series uses photography, drawing, and collage—and,
critically, Photoshop's copy-and-paste function—to
confront the viewer with overwhelming truths about the
environmental consequences of shop-till-you-drop living.
One image, Silent Spring (2014), includes 183,000 graphite
drawings of birds: the estimated number that agricultural
pesticides kill in the U.S. each day. Zoom in on Car Keys
(2011), and what initially appears to be a stack of junkyard
vehicles resolves into 260,000 digitally collaged car keys,
representing the gallons of gasoline burned by motor
vehicles in the U.S. every minute.

When True proposed a collaboration in the spring of
2015, Jordan was initially wary. “At first I said no,” he
says. “I've always had a very strict rule against doing any
commercial licensing of my work.” But True's passion »
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TOP LEFT AND RIGHT: Each Nube9 garment keeps plastic water bottles

out of landfills and the ocean. The street tank uses polyester from
9 recycled bottles; the leggings, 20. The new line depicts Jordan's
2008 artwork Light Bulbs. BOTTOM: After the pattern is printed
on a dye-sublimation printer and heat-transferred to fabric, the

components of each piece are cut out and sent to the sewing station.
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for sustainability soon won him over. “The fact that she’s
applying the best environmental practices at every step
of the process, from the material to the sewing to the
packaging, shows me her integrity and her commitment
to doing what's best for the earth now and in the future.”
True and Jordan's collaboration adapts Light Bulbs
(2008), a collage of 320,000 bulbs that represents the kilo-
watt hours of residential electricity wasted in the U.S.
every minute. The pattern splashes across leggings,
scarves, and tops, all made from water bottle—derived fab-
ric. “We hope this line will introduce people to the idea of
mindful consuming,” says True. “Every decision you make
when you buy something has an impact on the planet.”
Now, in the studio, she hits a button and we all stare,
mesmerized, as a 60-inch dye-sublimation printer chugs out
the light bulb pattern. While the paper is still wet with
ink, she detaches it from the printer and moves it into a
dye-sublimation press, where 400-degree heat transfers
the pattern onto fabric. After it cools, the pieces go to
the sewing station to be stitched into leggings. Not all
her products are made in Nube9’s workshop (most are
produced in a factory in L.A.), but this is where the ideas
are born. “There’s a reason we chose the light bulb as our
first pattern,” True notes with a smile.
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A West Vancouver wine cellar’s
glass surround is recessed

into channels inset flush to the
drywall ceiling and oak floor.
“The intent was to make the
enclosure feel invisible,” says
designer Jennifer Heffel.

——

HARY

§ 4 il A B

VWINE
GLASS

Vancouver interior designer Jennifer
Heffel brings glamour to the notoriously
awkward space below the stairs.

Written by NICOLE MUNSON : Photographed by EMA PETER

=

“It was originally planned as storage space,” explains
interior designer Jennifer Heffel of the serendipitously
created wine cellar in a new West Vancouver house that
her firm, Heffel Balagno, recently designed. Her clients
wanted to dedicate space just beyond the stairs to an
office, and the new workspace needed privacy, definition,
and access to sunlight. Heffel's innovative solution? She
turned the typically dark, blah under-stairs space into

a centerpiece architectural moment: an eye-catching,
custom-designed wine rack encased in glass. “It opens up
what could have been a closed-in, rarely used space,” Heffel
explains, “and it lets light reach the office beyond.” %
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Heffel Balagno achieved virtual weightlessness
by floating the wire-brushed oak and burnished
steel shelving unit within the space, supporting
it by only four thin steel posts.
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Furniture maker
Romney Shipway's new
_— collection features a
| stool and coffee table
built of sustainably
| harvested wood and
{ | water-based white

enamel. The contrast
| FE between their natural
== exteriors and lustrous

interiors was inspired
by the anatomy of an
oyster shell.

FOR THLE.

TREES

Designer Romney Shipway crafts furniture
sourced from the forests of his childhood home.

Written by STACY KENDALL : Photographed by BRITTNEY KWASNEY

FURNITURE MAKER Romney Shipway has always
been deeply connected to the natural world. He spent his
childhood on British Columbia’s secluded Cortes Island,
exploring the dense woods surrounding his house and
tinkering in his father’'s woodworking shop. As an adult,
Shipway worked in custom home construction, earned

a graduate degree in industrial design, and now designs
interiors (Vancouver Mayor Gregor Robertson is a current
client) and furniture in his East Vancouver-based studio.

Unlike many PNW furniture makers, Shipway doesn’t use
reclaimed wood. “It tells the wood’s human and building
history, but I want to show its natural history,” he explains.
Instead, he sources second-growth timber from the same
community-managed forests he roamed as a child. Sup-
porting his home island’s local economy is an important
concern, too: “I want to promote sustainable forestry and
connect people to where materials come from,” says
Shipway. “I want to create a better story about how we
take things from the earth.”

Shipway's latest collection includes the Ostra stool and
coffee table, both built of natural Douglas fir with a smooth
interior coating of white enamel. They're inspired by the
dual personality of an oyster shell: a naturally rough exterior
enclosing a pearly lining. Shipway is currently at work on a
similarly streamlined credenza. “I will always look for ways
to make wood very minimalist and contemporary—it’s just
my personality to be clean,” he says. “Although I am always
happiest in my shop, covered in sawdust.” 3
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A design-obsessed couple,.enllsts the original archliécf of
a 20-year-old Seattle house, t _create a famﬂy-fnendl& addltlon
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- DESIGNTEAM :
: architeciure: Eggleston | Farkas Architects (addmon)
Weinstein A+U (original house) :
cousiruction: Dovetail (addition); Paulson Constructlon
and RMG Construction (onglna_\l ho_use)



The glassy fagade of a north Seattle home overlooks a
backyard paved with realistic-looking ForeverLawn—
artificial turf that'’s kid- and play-proof and unaffected
by the site’s shady swaths. A curving zinc roof cuts

a striking profile.




BELOW AND OPPOSITE: The double-sided fireplace in the two-story living
room also opens onto the adjacent dining area. The second-floor master
bedroom overlooks the living area, which gives the house the unexpected
feeling of a loft. The sofa is by Flexform, and the Franco Albini ottoman and

7

ome houses are so special that their owners
feel much like caretakers tending the build-
ings for future generations. Such is the case
with one house in Seattle's Ballard neighbor-
hood, which rises above Shilshole Bay like a
stately ship. Four years ago, an architecture-
loving couple, taken by a particular quiet, leafy street,
asked their realtor to look into homes there. He returned
with news of a Northwest contemporary, tucked back from
the road, that might fit the bill. It wasn't technically on the
market, but the owners were open to selling.

And thus the wooing—and a new friendship—was
launched. Meeting over wine, the would-be buyers and
the could-be sellers (an empty-nest couple) delved into the
home's history. The owners had commissioned the house
from Weinstein A+U in 1996, and the original architect,

GRAYMAG.COM

Herman Miller chair are both vintage.

John Eggleston, had created a space with Japanese-
influenced landscaping, minimalist living spaces, and a
loft-like second-floor bedroom open to the living room, all
well suited to their golden years. The couples instantly
connected, and the house offered its own silent welcome:
“We realized we owned a lot of the same furniture—the
same Eames lounge chair, the same Santa & Cole floor
lamp, the same window treatments!” says the new owner.
“My husband and I were completely blown away.”

After six months of friendly, relaxed negotiations, the
new family took over guardianship of the house, now a
tabula rasa awaiting a new vision. They immediately
reached out to Eggleston—who had since launched his own
firm, Eggleston | Farkas Architects—and the contractors
at Dovetail to carry out a light remodel and addition. The
couple wanted to add a second bedroom and bathroom »
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Oversized, custom-built mahogany doors open up the kitchen and dining
room to the secluded backyard, with its sweeping views of Shilshole Bay.
Mahogany is again showcased in the cabinetry—the warm-hued wood is
used throughout the house.

to the main house for their then-eight-year-old son and
tweak a few more elements—including a reconfigured
backyard with generous play space—to suit the home to
family living. “At first [ was skeptical,” Eggleston recalls.
“The change in program was a challenge. We've done small
updates before, but not at a scale where we needed to add
400 square feet to a house with such an atypical layout.”
The house's defining element is its dramatic curved
roof, which appears to float atop floor-to-ceiling window
walls and clerestories. Retaining that feature while adding
two more rooms required ingenuity. As the team drew
up plans, it seemed that every design option demanded
structural or aesthetic compromises. “We wanted to keep
the integrity of the line of windows that follow the home's
perimeter,” says the wife. “Yet the ceiling in my son’s room
couldn't have fit under them—it would have been 6 feet
tall.” The solution: they built the room two steps down
from the main house, co-opting the existing laundry room

and bumping out laterally into the courtyard to gain space.

The family lived in the house during the six-month-long
construction process and commenced filling it with their

GRAYMAG.COM
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always-evolving collections of furniture, art, and objects.
“I love the juxtaposition of new and found items—as if
each were designed to be next to another, even though
they were created decades apart,” says the wife, who has
a talent for unearthing gems amid the flotsam in thrift and
consignment stores. “The mix creates a crisp yet warm
environment. We did not want a stark and chilly home.”

Contributing to the home's golden glow is the Honduran
mahogany used throughout the 5,860-square-foot space—
all of it needing regular conditioning. “It’s like a boat in
that regard,” says the husband, who takes pride in the
home's rigorous maintenance schedule. The exterior wood
must be stripped and refinished every five years. The zinc
roofing, though used extensively in Europe, is almost
unheard-of stateside, so finding someone to repair it,
when that's required, will be a challenge.

Still, the family reveres the original design. “We had an
immediate emotional connection to the house and consid-
erable respect for its architecture,” says the husband. “But
it was imperative for us to make it our own. Now it’s not
just a great house, but a great family home.”



TOP AND CENTER: The master bedroom occupies the entire second floor and
overlooks the living room below. The window wall faces west, toward the Olympic
Mountains, Shilshole Marina, and Puget Sound. BELOW: To preserve the home's
striking roofline, a new, second bedroom was built a few steps belowground. The
built-in cubby echoes the woodwork in the rest of the house.

“They

had a

strong

1dea ol
what they
wanted:

Lo respect
the origmal
design while
infusing
itwith

a fanly

perspective.”

—JOHN EGGLESTON, ARCHITECT
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DESIGN TEAM

avchiteciure, inicriors, and [nn([s(eap(::
BattersbyHowat Architects

counsiruction: Panther Construction

wiilhvork: Morrison Woodwork Ltd. Fine Furniture
wmecialwork: Metal Mart

poo[: Trasolini Pools

ncouver home designed

n wa em b

hangs over a
1930s. Automated c
and ventilation.
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n a West Vancouver neighborhood where the
streets are lined with wood-clad houses, one
concrete fagade provides a not-so-subtle break
from material monotony. “The front is like a big
wall,” says architect David Battersby of the split-
level home he designed for a Canadian-Iranian
client and her family. “It's definitely not part of the conven-
tional regional language.”

Yet the effect of the home’s distinctive ultra-minimal
entryway—a white recess in that monolithic concrete—
is less an aesthetic shout than it is a visual whisper. “I
love that it's very quiet from the outside; it doesn’t grab
attention at all,” says the client, an authority on Persian
clothing, accessories, and cosmetics. It does, however,

GRAYMAG.COM

perfectly illustrate the stylistic confidence that she and
the kindred spirits at BattersbyHowat shared during the
design process. “David and [ understood each other so
perfectly,” she says. “He really got the feeling of how I
wanted this place to look.”

The client has long been “in awe of the vision” of Tadao
Ando’s clean-lined, elegant architectural work, and she,
too, carries herself with inherent grace. Ando’s influence
and her own aesthetic sophistication led her to seek out a
dynamically minimal home for her own family. Battersby
achieved the balance she sought by eschewing the basic
structural box, instead designing two strategically situated
wings that bend together in the middle, rather like a
bowtie. “It's a relatively simple house formally, but »
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volume of the space, says FIIJ i
architect D#vid Battersby. * bl
OPPOSITE: *n the living room,
a sofa from| B&B Italia wraps
around a Huber coffee table

by Rodolfo Dordoni for Minotti. [
The wool rug is from
Colin Campbell.







LEFT: BattersbyHowat also designed the landscaping—
shown here around the front fagade—and planted the
surrounding grounds with a variety of meadow-like perennials.
“I wasn't interested in an evergreen ground covering,”

the client says. “David asked if it was okay if the garden
died in the winter, and I thought it was fantastic. It shows
the season.” BELOW: Powder-coated white aluminum stairs
lead from the elevated pool terrace to the library patio on

the lower level, which also holds guest accommodations, the
mechanical room, and the garage. »

"“THE INITIAL PLAN

HAD SO MANY ANGLES
THAT I THOUGHT:'OH,
WITH ALL THESE SHARP
CORNERS, THERE WILL BE
DEAD SPACES!'BUT |
TRUSTED DAVID, AND I'M
GLAD | DID—EVERY INCH
1S USED. HE DIDN'T
SACRIFICE BEAUTY FOR
FUNCTIONALITY! “resioen
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complex, choreographed movement flows from the front
landscape down through the space,” he says.

Behind the home’s unassuming exterior is where the
unique connection between client and architect truly bore
fruit. When visitors enter the house, “all they can see is
sky,” Battersby says. That magnificent vista is made
possible by a low piece of custom millwork that defines
the entryway and directs the gaze upward through large
windows across the house. Around the corner, to the right
of the entry, is a gentle descent into the open-plan living
and dining space; to the left is a hallway to the kitchen,
which adjoins the master bedroom, perched on a
mezzanine level and accessible via cantilevered gray-
stained oak stairs.

The angular layout maximizes privacy and directs
views over the pool terrace—and the city skyline and
Strait of Georgia—through the floor-to-ceiling glass along
the entire length of the home'’s south-facing fagade, rather
than toward neighboring homes, which crowd closely on
either side. Natural illumination floods freely throughout
the house thanks to a sloped ceiling formed by an inverted
truss that “bounces light and sound,” Battersby says.

Once they'd moved in, the client and her family found
comfort in the home's clean lines and clear vistas. “It is
very modern but not at all cold,” she says. “It's aestheti-
cally beautiful and yet so livable.” Battersby, who keeps
in touch with her, isn't surprised by the perfect fit. “The
house is an expression of who she is,” he says. “She’s one
of the most stylish people I've ever met. Whenever we visit,
she looks like she'’s been styled along with the home.” 3

. A

OPPOSITE: Lem stools, designed by Shin and Tomoko Azumi for La Palma,
line one of two kitchen islands topped with PentalQuartz from Pental
Granite & Marble, and floating stairs lead up to the master bedroom.
TOP: A smaller, more intimate patio with an outdoor barbecue adjoins
the kitchen. “I grew up in houses that had a private courtyard meant
just for family, not guests,” says the client. “It's very common in 20th-
century Iranian architecture.” ABOVE: In the en-suite master bathroom,
a freestanding Victoria & Albert tub is positioned for optimal sunlight.
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MUSIC BOX

A hillside Portland home with panoramic views combines the
quiet intimacy of two musicians’ studios with an open plan
designed for entertaining.

Written by BRIAN LIBBY ¢ Photographed by PETE ECKERT

A Portland house designed for two musicians and their family
blends private and public in intriguing ways. The central glass-
walled atrium is an open-plan living space that doubles as an

- impromptu performance hall.




DESIGN TEAM

architeciure: Scott | Edwards Architecture
inieriors: Garrison Hullinger Interior Design
counsiraction: Otis Construction

landscapc architecivre: Shapiro Didway
acoustics: Listen Acoustics
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he musician's life is often an itinerant one,

and before he settled in as an Oregon Symphony

member in 2010, percussionist Jon Greeney

and his wife, Yoko, a classical piano teacher and

performer, had lived all over North America. (Yes,

they're musicians named Jon and Yoko.) After
meeting at Baltimore's prestigious Peabody Conservatory, the
couple lived and played in Washington, DC; Cleveland; and
Veracruz, Mexico. But building a house in Portland was not just
a matter of putting down roots for the couple and their eight-
year-old son and five-year-old daughter. Jon and Yoko also wanted
proper spaces for practicing and teaching at home, and enough
room to share their love of music with friends.

84 GRAYMAG.COM

The hillside home—dubbed the Music Box and designed
by Portland’s Scott | Edwards Architecture—is a U-shaped
structure that stacks music studios and bedrooms on either
side of the house, with a multistory living room in between.
“It's two boxes with a lot of glass connecting them,” explains
firm principal Rick Berry. “You've got kids, a family, different
types of music going on. There’s so much that has to go on in
the space, so there’s a lot of flexibility.”

The home's interiors, overseen by local interior designer
Garrison Hullinger, embody warm minimalism and are
enlivened by the elegant contrast between their pristine
white walls and the exterior cladding, stained black to evoke
the shou sugi ban burned-wood technique of Yoko's home »



OPPOSITE: The Music Box's design stacks a studio and
bedrooms on each side of the house, with a multistory atrium
and living area in the middle. LEFT: The house, nestled onto

a hillside, is accessed via a bridge lined with bamboo and
Japanese maple trees. ABOVE: A large canopy extends over
both the deck and the master bedroom above. BELOW: The
rear of the house is designed to maximize views, and the
roof deck is the ultimate party space.
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OPPOSITE: The living area includes a Savoy sectional by Natuzzi, a Zoom lounger
by Mobital, a walnut coffee table by The Joinery, and Teri side tables by Camerich.
BELOW: The dining-kitchen area boasts Mobital Tate bar stools and a custom Claro
walnut table and bench by Joe Berger, with Bacco chairs from Design Within
Reach. BOTTOM LEFT AND RIGHT: Jon’s and Yoko’s music studios.

country, Japan. Oak floors and walnut cabinetry nod to the The family often gathers in a lower-ceilinged kitchen and

Northwest, while the couple’s art collection is mostly local, dining area just off the living room, eating around a custom

and mostly by friends. walnut table made by Oregon Symphony horn player Joe
Yoko's studio, with its floor-to-ceiling glass and two Berger, who moonlights as a woodworker. Moving from this

immaculate Steinway grand pianos (which can be rolled into intimate area or the practice spaces and bedrooms into the

the living area for parties and performances), is the first space Music Box's two-story living area—the space inside the U—
visitors see after crossing the dramatic bamboo- and Japanese  islike entering a small, glass-enclosed theater. Its stairway and

. maple-lined bridge that leads to the home’s front door. Jon's upstairs hallway, as well as an adjacent covered deck, give
“_,_-a._: . studio, in the basement on the opposite side of the house, is guests a variety of perches from which to watch Jon, Yoko,
- ""'h packed with timpani, drums, marimbas, a vibraphone, and and visiting musicians play, making the house ideal for Oregon

keyboard mallet instruments. So that they can practice and Symphony fundraisers and home performances. “Yoko had
teach without their music mingling or disturbing their kids’ once played Brahms’ Piano Quintet at a small house concert
bedrooms, on the upper floor, they hired acoustician Tobin in New York, and we were like, ‘How cool would that be?’” Jon
Cooley to soundproof both studios with extra insulation, remembers. “It's great to have a house that's beautiful, but it's

"o

double doors, and triple-paned glass. even better to share it with the community.” s
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architeciure and inéeriors: Darrell J. Epp Architect

cousiruction: V. Glover Co. Ltd.; Daniel Lynagh & Sons

[andscap(:: CYAN Horticulture

II:(/[I(I.M.(/.‘ Margot Richards Lighting Consultant

séruciural engincer: Read Jones Christoffersen Consulting Engineers




VODERN BEACON

A collecior’s Tancouver home is a minimalisi haven-and
an cxemplar of eleganily vealized accessible design.

Written by RACHEL EGGERS ¢ Photographed by EMA PETER

A Point Grey home designed by architect Darrell Epp glows like a
modernist lantern. The immense black granite wall that runs the
length of the house frames the western edge of the entry with its
5-foot-wide front door, which can be electronically operated and
pivots fully open to accommodate the client’s wheelchair.




A flowing water feature lined with river rock and
teeming with seasonal plantings greets visitors along
the entryway steps. OPPOSITE: The black granite wall
flows seamlessly between the interior and exterior. The
home juxtaposes minimalist contemporary architecture
with the owner's collection of 18th- and 19th-century
North American furniture, decorative arts, and folk art;
seen here is a lustrous maple and pine side table from
Quebec that dates to 1780. »




“The owner has an cye
Jor ihe clemenis ihai make
antiqucs valuable or collectible,
apavi from iheir variy or
provenance. He broughi ihis
viston io ihe fore ihroughoui
i’[?(.‘ (I(.‘SI:(/I? PUOCGCSS. ” _DARRELL EPP
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Light beams in above a staircase via a bank of
clerestory windows. OPPOSITE: A Bensen Lite
sofa and chairs flank a custom white-oak coffee
table. A graceful grouping of early Canadian and
Pennsylvanian folk paintings and portraits hangs
above the custom double-sided fireplace.

S "
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ancouver's pretty Point Grey neighborhood
sits on a promontory overlooking Lighthouse
Park, English Bay, and the city skyline. Here
an exquisite home of glass and stone reaches
both outward—to embrace those incredible
views—and inward. Architect Darrell Epp
created the home in close collaboration with
its owner, a newly retired finance executive who sought,
above all else, contemporary gallery-like interiors to set off
his extensive collection of 18th- and 19th-century North
American furniture, decorative arts, and folk art.
“The design brief was that simple,” recalls Epp. “He
didn't speak in terms of style. He mentioned that he liked

the American Folk Art Museum in New York City, with

its juxtaposition of antiques and modern spaces. And

he wanted at least three bedrooms. I drew up a plan, we
talked about the orientation of the rooms, I sketched an
elevation, and he immediately liked it. He said: ‘You know

"

what I'm looking for. I trust you to do it.
It wasn't an entirely constraint-free project, however.
Tearing down the existing house on the property would
mean ceding some buildable area, since its zoning had
changed. Instead, Epp retained portions of the foundation
and most of the structure and then fitted the new house
into that geometric envelope. Crucially, he flipped the
original layout: while the upper floor, with its expansive »
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BELOW LEFT: Curtains of glass walls at the back of the home make the

most of the view. Benches by sculptor Marie Khouri seem to swim across

the lawn. BELOW RIGHT AND OPPOSITE TOP: The owner's antiques punctuate
the modernist quiet of the home. OPPOSITE BOTTOM: To showcase his client’s
mint-condition 18th-century Pennsylvania German wardrobe, Epp created

a backlit alcove painted red to bring out the piece’s rich tones.

views, once housed the bedrooms, it's now an open-plan
living area, with the bedrooms, a spa, and a wine cellar (the
homeowner is an avid oenophile) set on the lower level. “You
can't see the water at night,” says Epp. “So why waste the
best views on rooms that are nighttime spaces?”

This new floor plan also enabled a level entry into the
home—a crucial feature. Just eight months into construc-
tion, the client suffered a devastating cycling accident that
left him with limited mobility. Even as construction contin-
ued apace, Epp swiftly redesigned elements of the house to
accommodate the owner’s new requirements. He added an
exterior ramp, an elevator that connects the home's three
levels, and electronically operated doors on the front entry,
bathrooms, and wine cellar. The client met Epp and the
contactor onsite to redesign the bathrooms in person; by
steering his wheelchair into the rooms and demonstrating
where and how he’d stand up to enter the shower, he and the
team determined the necessary clearances and locations for
the grab bars. “We did everything in a way that doesn't look
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institutional—it’s all custom, all seamlessly integrated into
the design,” says Epp.

The owner's desire for a durable—and equally solid-looking—
home translated to a generous use of stone, both inside and
out. Contrasting the dark, flamed-and-brushed granite walls
are plaster walls painted Oxford white—a warm Benjamin
Moore shade that Epp discovered while researching mu-
seum interiors. When it came to lighting the collection, both
homeowner and architect were inspired by gallery displays,
especially the stand-off lighting system used by the Folk Art
Museum; Epp found a similar off-the-shelf product, the STAS
Multirail, to illuminate several of the client's paintings.

Taken as a whole, the minimalist home is a testament to
good design, fine craftsmanship, and details customized to a
client’s distinct needs and tastes. The client “wanted a house
that looks like it will stay here for a hundred years,” says
Epp—and he delivered. “As architects, we are only as good
as our clients allow us to be. Together we created something
quiet and stately.”
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Speeding urban growth and surging prosperity in Northwest cities are spurring
all kinds of debates: from appropriate density and development to tactics to
maintain the spirit of old neighborhoods. Listen in as developer Jill Sherman

of Portland’s Gerding Edlen and architect and urban strategist Peter Stein-
brueck of Seattle’s Steinbrueck Urban Strategies debate the future of our cities.

JILL SHERMAN: Every Portland neighborhood is changing now,
whether from infill projects or lots of new towers. Pushback has
emerged to ideas of density we've long taken for granted here.
The urban growth boundary, for example [a land use line that
limits urban expansion onto farm and forest lands], was put in
place decades ago, but given all the new development, many
people are now seeing what a dense city truly means: “Wow,
that's what it looks like when you put a b-story building in my
neighborhood.” Growing without sprawl is not just an exercise
on paper now; its practical implications are becoming reality.
Many people want Portland to stay the way it is—or the way
it was. But that's shortsighted. We've recently had real growth
in high-wage jobs, which benefits the whole economy. If you
want to attract big companies, you need large spaces for them
to locate, and you need to house their workforce. We know
our population will grow, and as a state we want that growth
to happen in urban centers, not to sprawl into surrounding
natural or agricultural areas.

PETER STEINBRUECK: New development isn't a bad thing, but it jars
people when, say, up goes a full-block development out of scale
with the neighborhood. And a formulaic blockbuster housing
typology—mixed-use projects—is going gangbusters. The fast
pace of Seattle development has resulted in a loss of distinc-
tion, walkability, even quaintness in older neighborhoods. We
can wax nostalgic, but change is sweeping Seattle quickly now.

Js: In Gerding Edlen’s case, a lot of pushback on our larger
projects comes from people who live nearby and fear losing
their views. Some believe that if they have a view, they should
have it forever—even though they live in a city and should

be able to understand that unless a building is historic or
otherwise protected, it could be developed. The reaction has a
tinge of NIMBYism. [ get it, it does suck. But you have to look
at the greater picture—keeping growth in areas with existing
amenities and transit makes a lot more sense than sprawling
forever. It does mean real change, and it has real impacts. But
it's overall the right thing to do in order to achieve important
objectives as a whole community.

Ps: People are labeled as NIMBYs as soon as they complain, and
I don’t think that's quite right. I'm a student and proponent of
density in all its forms, but sometimes I have problems with how
it's produced and what form it takes. I see our city being trashed.
The window in my Seattle home office looks out at a microunit
building: the most godawful thing you've ever seen, a cheap,
stripped-down exercise in getting the highest rent from the
most people, and it's wedged between a 1990s townhouse and
a 1920s apartment building. Yet it could have been compatible
with the neighborhood and still served its purpose. This is
what riles people up: buildings with character are torn down
and replaced with warehouse-like, dull, shoddily built projects.

Js: That has always surprised me about Seattle: it's a big,
sophisticated city, yet there’s a lack of interesting design in a
lot of new and infill developments. We have crappy buildings
in Portland, too, of course, but overall I think our design is
better. That seems counterintuitive.

Ps: We are fortunate to have a small bevy of local developers who
are invested in Seattle and the community and want to produce
good, well-designed buildings, and we have a great architec-
tural community. But we're seeing more offshore and out-of-
state development—ypeople swooping into this super-heated
market to make a quick buck. I see a big difference between
local commitment and bottom line—driven developers. That
difference manifests in quality of design, no doubt about it.

Js: A lot of architects who do developer work have a certain
amount of flexibility. Ultimately, architects are consultants on
developers’ projects—they do what developers push them to do.
Good architects figure out how to work within the developer’s
target budget while maintaining design interest and integrity.
The best ones push back and say: “No, this element is impor-
tant, and we need to prioritize it.” They can help us creatively
figure out other ways to save money so budget objectives are
met but we still get a great building. There are developers
who really care about design—and we count ourselves among
them—and there are developers who could care less. »
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“The prosperity
that we’re see-
ing in Seattle—
unprecedented,
at least in my
lifetime—is not
being shared.
Seattle is in-
creasingly a city
for the affluent,
a playground for
the rich and the
well-heeled.”

—PETER STEINBRUECK,
ARCHITECT AND URBAN
STRATEGIST

Changing gears, here's something we probably disagree on:
the idea of bringing new development to empty lots, especially in
a historic district. I think diversity of heights and architectural
styles is compelling and interesting—and not just because I
want to build a big contemporary building.

ps: Well, when you have a multiblock continuity of 19th-century
scale and cohesion, throwing up something up twice as tall
will erode that continuity. [ agree that you shouldn't put in a
historicized building—it’s far more honest to build contemporary
buildings in infill projects—but the scale height of buildings
does matter. Look around Pike Place Market: richness and
diversity, old and new, large and small. That’s what people
want. The bulk and scale relationship helps makes that place.
Portland’s Pearl District is also appealing in this regard.
I know that when Vulcan looked at developing South Lake
Union, they took Seattle city officials on a tour of the Pearl
District to explore it as a model of a good, walkable neighbor-
hood with older urban fabric. But, unfortunately, South Lake
Union has basically turned into a massive office park—
employment is outstripping housing development 10 to 1
and it's dead at night—rather than the 24/7, live/work/play
urban neighborhood it could have been.

Js: Two things really help Portland development. For one,
our city blocks are small—just 200 by 200 feet. So even in a
scenario where you're developing an entire block, you get a
more intimate scale than you would in Seattle, where blocks
are almost double that size. Change and diversity are what
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Seattle-based architect and urban strategist Peter
Steinbrueck and Portland-based developer Jill Sherman
met for a lively conversation in Pike Place Market's
Goodwin Library this past March. They continued their
discussion on a walk through downtown Seattle.

} mfuiﬂm'

make a good pedestrian experience; when walking a block
takes only a minute, as it does in Portland, you get a lot of
interesting variety in rapid succession.

We've also got a lot of city investment that Seattle doesn't,
thanks to Portland’s tax increment financing, which empowers
the city as a partner in the development of certain districts. The
city can contribute resources from designated urban renewal
funds toward things like parks or street infrastructure—which
add a lot of value to a project—in exchange for developers
helping the city to meet other public policy objectives, such as
incorporating affordable housing or stormwater treatment. It
gives the city a place at the table, a chance to talk about what
it wants, since it's putting up money.

Ps: Yeah, that's a very significant difference. I'm not close to
Portland politics or development, but I feel like there's a greater
spirit of cooperation in getting things done there. Maybe there's
a more equitable balance between public benefit/private cost
and public cost/private benefit, and how those are negotiated.

Js: You know, Portland’s also a small place, which keeps everyone
nicer and more cooperative. Because we will run into people
again. Yet a related Northwest problem is that people often don't
talk to those they don’t agree with, because we want to be nice.

Ps: This is the kind of dialogue we should have in public, instead
of the shrill NIMBYism that can predominate. We can see
where we agree, where we disagree, and where we can work
things out. 3
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" [ A new Southeast apartment
building is a model for smart,
design-driven development.

Written by COURTNEY FERRIS : Photographed by JOSHUA JAY ELLIOT
Portrait by WILLIAM ANTHONY

AN INNOVATIVE PROJECT born amid hardscrabble circumstances, the
Langano Apartments, designed by Portland firm Works Partnership Architecture
(WPA), is anything but your typical slap-'em-up-and-rent-'em-out new development.
Although it was completed in 2015, its story began in 1974, when Ainalem
Sultessa and Petros Jarra, an Ethiopian couple, arrived in the Pacific Northwest
on student visas. They'd intended to return home after graduating college, but
their country’s tumultuous political situation forced a change of plans. The couple
set stakes in Portland’s Southeast neighborhood and opened Jarra's Ethiopian
Restaurant in 1983 and, later, Langano Lounge, its popular basement bar. »
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Petros Jarra and Ainalem Sultessa stand in front

of the Langano Apartments, their first development
project. TOP: A gap between two of the barn forms
allows light to enter the center of the building:

a low-cost design coup that, as architect Carrie
Strickland notes, “makes a huge impact on the
impression of the space.”
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Over the decades, developers approached the couple to buy
their corner lot. At last, as they sought to lay the groundwork
for retirement, Sultessa and Jarra decided in 2013 to take a
risk and develop the property themselves. They strolled around
their now-burgeoning neighborhood, scoping out its flourish-
ing crop of new mixed-use developments and chatting
with contractors on site. Thus they met Dave Curtis of Yorke &
Curtis Construction, who in turn introduced them to architect
Carrie Strickland, cofounder of Works Partnership Architecture—
a firm well known for creating smart and striking projects on
tight budgets. They hit it off immediately. “When we met Carrie,
we knew she would be the right partner,” recalls Sultessa. “Not
only because of her design aesthetic, but because she really
listened to every concern we had. We felt we could trust her.”

WPA went well beyond a traditional architect’s role, helping
the couple develop an unconventional funding strategy that
ensured income derived from the future building would support
the cost of developing the land, while Yorke & Curtis Construc-
tion offered initial liquidity to fund the pre-development process.
“Everyone at the table did everything they could to make this
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The Langano Apartments consist of three eye-catching barn-
shaped structures that appear to hover above a wood-and-glass-
clad plinth. To keep costs down, the architects focused on exterior
materials at ground level, where pedestrians first encounter the
building, splurging on whitewashed cedar siding and expansive
storefront windows while opting for less expensive Hardie board
siding and shingles above.

a success,” says Strickland. “Aina and Petros are incredibly
sweet people who make you want to do the right thing.”

WPA was also motivated by a desire to create a new,
design-driven model for local development. “Portland’s south-
east neighborhoods have seen tremendous growth in the past
several years, but a lot of the buildings going up are cookie-
cutter,” says Strickland. “We’d love to see those developers
stop to take stock of what they are building. Design really does
matter, and not just for architects. Good design creates strong
neighborhoods.”

Langano’s 20,888 square feet were designed to maximize
rentable units—30 in all, ranging from studios to two-bedroom
apartments—while providing quality living environments. “We
made sure that our program gave our clients a diverse collec-
tion of unit types and sizes,” says Strickland. “When a rental
market is strong, anything will rent, but once it slows down,

a variety of units and high-quality design will distinguish this
building and ensure it always generates a positive return.”

So far, the approach is working: the apartments and street-
level retail spaces are in high demand, an onsite restaurant will
soon open, and the building has garnered an AIA NW Regional
Design Award. Meanwhile, Strickland and her team have turned
their hands to 22 new construction projects in Portland alone,
including the glassy and modular Block 75, which is poised to
transform the once-vacant Burnside Bridgehead. Clearly the

%

next wave of Portland development is in skilled hands. ¢
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BELOW RIGHT: The Ketchum, Idaho,

office of Seattle-based construction firm
Schuchart/Dow is a live/work space
designed for local staff as well as those
visiting from the main office. Maple
plywood built-ins and LED pendants

(an original Schuchart/Dow design) recur
throughout the building. BELOW LEFT: The
950-pound blackened-steel front door was
made locally by Phred'’s Steel Fabrication,
with hardware from the Tom Kundig
Collection. The hand-lettered metal

text was created by Seattle-based

Argent Fabrication.

DESIGN TEAM

consiruction: Schuchart/Dow

architeciure: Olson Kundig
meialwork: Argent Fabrication;
]—‘N'S PM ON Phred’s Steel Fabrication

An old dynamite storage facility near Sun Valley, Idaho,
is reborn as a ruggedly handsome live/work space.

Written by COURTNEY FERRIS ¢ Photographed by EIRIK JOHNSON

SCHUCHART/DOW'S SATELLITE OFFICE in Ketchum, Built around 1880 during the Gold Rush, the granite-and-
Idaho, hides in plain sight. The exterior of the 1,200-square- wood structure is one of Ketchum's oldest buildings. Originally
foot live/work space, nicknamed the Dynamite Shed in tribute constructed to hold dynamite sold at the local hardware store,
to its past as an explosives storehouse, blends into the area’s the formerly single-story, sod-roofed building has since un-
frontier town—-meets—ski village aesthetic. Step up to the dergone multiple renovations; the second floor and Bavarian-
950-pound blackened-steel front door, though, and you'll get inspired roof were added in the '50s. In 2013, responding to

an indication of the building’s modern interventions. Over- its growing market in Sun Valley, Schuchart/Dow purchased
head, a thin steel plate extends to shelter visitors, its stream- the building with the intent of turning the ground floor into
lined form a surprisingly sleek contrast to the surrounding office space and the second floor into guest quarters where its
rough-hewn stone walls. Seattle staffers could stay when they're in town for work. »
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"THE DESIGN WAS INSPIRED BY THE BUILDING ITSELF—

IT'S A SIMPLE STRUCTURE MADE WITH HONEST MATERIALS.
BUT THE BUILDING HAD SUSTAINED YEARS OF NEGLECT
THAT HID ITS PAST, SO OUR EFFORTS FOCUSED LARGELY
ON UNCOVERING THAT PAST AND RESPONDING TO OUR
CLIENTS'PROGRAM! —TOM KUNDIG, ARCHITECT
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THIS PAGE AND OPPOSITE:
The second-floor guest
area includes a compact
kitchen with a salvaged-
fir wall treatment. In the
open-plan living space
are a sleeping nook, a
convertible sofa, and a
- bench that can sleep
ne person and two big
alamutes,” as builder
Dow puts it. A wood-
ning stove from Rais
s the space in the
er; the sculptural
1s, made from cut
1 charred logs, were
3signed and fabricated
oy Schuchart/Dow.
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The builders brought in architect Tom Kundig of Olson
Kundig, their frequent collaborator, to handle the architectural
and interior aspects. The two firms’ long-term relationship—
they've worked together on more than 30 projects to date—
made for a seamless and efficient design and construction
process. “We are able to build from a much less detailed set of
drawings than usual, relying on sketches, conversations, and
‘tribal knowledge’ gleaned from our years of working together,”
says Jim Dow, a co-founder and partner at Schuchart/Dow.

In tackling the renovation, both teams were inspired by the
historic character of the space and its rich stone-and-timber
material palette. “It's a simple structure made with honest
materials,” says Kundig. “But the building had sustained years
of neglect that hid its past, so our efforts focused largely on
uncovering that past.” To that end, the teams dug deep—
literally. They stripped the carpeted floors and floor-to-ceiling
drywall, “tore out every surface back to the bare structure, and
started over from scratch,” says Dow. “We left the stone walls
and roof rafters and boards, but everything else was completely
rebuilt.” Gutting the space allowed the firms to move and
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The upstairs space features vintage finds sourced from Kirk
Albert Vintage Furnishings in Seattle, including a Portuguese
scallop diver's mesh vest and a dining table made from a
former butcher’s slab. Steel ties along the top of the wall help
to stabilize the structure and visually break up the space. In
the background, a contemporary interpretation of barn doors,
rendered in steel by Argent Fabrication, separates the
bathroom from the main living area.

Ny "

——

rebuild the stairs and reposition the second-floor kitchen and
bathroom to better accommodate the two distinct functions
and programmatic elements of a live/work space: focused
work space and a table for client meetings downstairs, and
spaces for respite, eating, and sleeping upstairs.

Onto the structure’s existing materials, the builders
layered in poured concrete floors, finished plywood cabinets,
and a bevy of custom solid-steel accents, such as kitchen and
bathroom countertops, sinks, rolling barn doors, and window
frames. They also coated the extant cedar siding with black
paint to add a modern edge and highlight its unique
detailed bevels.

Now that the dust has settled on the construction, the office
is fully functioning and thriving, with projects on the books
as close as Sun Valley's River Edge and as far away as Kona,
Hawaii. The enviable working environment has the company's
employees, subcontractors, and clients clamoring for time
in the Dynamite Shed. “No one wants to leave once they've
spent time here,” Dow reports. “Everyone wants to just hang
out and enjoy the lovely vibe.” »
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CLOCKWISE FROM TOP: With square footage at a minimum, atten-
tion to detail was the key to creating a functional and appealing
space. Upstairs, a bed tucked into the corner has a custom footboard
that doubles as storage and extra seating. The door pull is from the
Tom Kundig Collection, a specialty steel accessory line fabricated

by Seattle’'s 12th Avenue Iron. The bathroom sink was designed

by Schuchart/Dow’s Sun Valley manager Mike Smith and built by
Phred’s Steel Fabrication. 3
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The owners of a beachfront house on the
coast of Washington's Camano Island
wanted a weatherproof exterior that
requires little upkeep. Architect Dan Nelson
clad the getaway with standing seam
metal siding and durable phenolic panels.
In the summer, the home’s open ground
floor doubles as a seaside cabana for the
owners and their guests, with four garage
doors (two on each side of the house)
letting cool breezes pass through.
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WALKING CAMANO ISLAND'S rocky northern
shore along Skagit Bay, you'll pass an atypical beach
house—a clean-lined building that sports, oddly, two
bayside-facing roll-up garage doors. Ten years ago, FEMA
rated this site as a high-velocity Zone V, a ranking reserved
for the country’s most hazardous flood zones. A fam-

ily had vacationed in the lot’s 1930s cabin for years, but
when they wanted to renovate it, the building was quickly
deemed unsalvageable due to stringent modern codes and
site restrictions. It had to be replaced with a structure that
could withstand gale-force winds, Category D earthquakes,
and swift, powerful tsunamis.

GRAYMAG.COM

The design brief, posed to architect Dan Nelson of
Designs Northwest Architects and interior designer
Garrett Kuhlman of H2K Design, was—to say the least—
daunting. “This was one of the most challenging projects
we have ever worked on,” Nelson says of the multilayered
strictures confronting his team. As if the flood-zone and set-
back issues weren’t enough, the small site is also within an
archaeological zone, which required a special geologic study.

Yet what rose in place of the old cabin was an elegant
1,833-square-foot home, its main living area perched above
the reach of potentially damaging 8-foot waves thanks to a
designated “flood room” on the ground floor. There, should »



THIS PAGE AND OPPOSITE: There's no upstaging the
home's stunning water views, so interior designer
Garrett Kuhlman chose neutral hues for the open-plan
family room, furnished with a cream sofa from Area 51,
leather Eames lounge chairs, and cocktail tables from
Room & Board. The colorful Spike rug from'Angela
Adams is a bright exception to the toned-down palette.
Kuhlman and Nelson collaborated on the un:

fireplace surround, which features ModularA¥ts’ Dune
gypsum wall panels “to evoke reflections off the water,”
says Kuhlman. A ship’s ladder, fabricated by Cook
Welding Services, leads to the home's third-story loft,

a favorite hangout for the clients’ teenage daughter.
The live-edge dining table is from Urban Hardwoods.
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CLOCKWISE FROM ABOVE: The ground-floor
bathroom tucked under the custom steel
stairs was designed for water resistance,
with ipe flooring and a wood vanity elevated
on 4-inch stainless-steel legs. On the same
level, custom Murphy beds, built with marine-
grade sapele mahogany by Oak Harbor's
Fine Wood Cabinets, provide sleepover
space for the owners’ grandchildren. The
second-floor guest bedroom has a built-in
nightstand, hidden storage under both the
bed and window bench, and maple wain-
scoting with aluminum trim by Fry Reglet.
The bedding is Serena & Lily; the Tolomeo
wall lamp is by Artemide.
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a massive flood occur, four glass-paned garage doors from
the Overhead Door Company (two facing the street, two
facing the beach) would break away and channel the water
under and out of the house.

These protective additions shaped Kuhlman's approach
to the interiors, prompting him to “evoke the seaside
environment through the use of materials.” In the second-
floor living area, porcelain floor tile in a wood-grain pattern
“recalls driftwood on the beach,” he says, while wave pat-
terns on the area rug and fireplace surround play with light
reflecting off the water. The approach is subtle rather than
literal, says Kuhlman: “No lighthouses or bowls of shells.”

On the ground floor, materials had to be durable, low-
maintenance, and impervious to the effects of HZO. “Given
the possibility that water could infiltrate the interiors,”

Kuhlman notes, “we needed to select finishes that can
withstand saturation in seawater.” While wood may seem
an unlikely choice for moisture-prone spaces, Kuhlman
made it work, opting for marine-grade sapele mahogany
for the built-in cabinetry and Murphy beds and western
red cedar paneling for the walls. All were designed so they
can be unscrewed, taken down, and left out to dry should
they sustain water damage. The polished concrete floors
are durable enough to withstand floods, while drains along
their perimeters allow water to quickly flow away.

“When all the garage doors are open and the sea breeze
blows through the space, a quick dusting takes care of de-
bris,” says Kuhlman. “If the tide rose and flooding seawater
entered the space, water could be easily broomed out and
the floors cleaned, and you're back in business.” ¢
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25. HAPPENINGS

Alaska Design Forum
Anchorage
alaskadesignforum.org

Architectural Institute
of British Columbia
Vancouver

aibc.ca

Bar Oso
Whistler, B.C.
baroso.ca

Box Interior Design
Vancouver
coxinteriordesign.com

Design Lecture Series
Seattle
designlectur.es

Design Week Portland
Portland
2016.designweek
portland.com

EQ3
Vancouver
eq3.com

Inform Interiors
Vancouver
informinteriors.com

Museum of Vancouver
Vancouver
museumofvancouver.ca

Tacoma Art Museum
Tacoma
tacomaartmuseum.org

Van der Pop
Seattle
vanderpop.com

Vancouver Art Gallery
Vancouver
vanartgallery.bc.ca

WantedDesign
New York City
wanteddesignnyc.com

34. TRAVEL

Cascade Built
Seattle
cascadebuilt.com

Champion Home
Builders
championhomes.com

Doug Tuma Landscape

Vashon Island, WA
(206) 463-3897
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Eagle Rock Ventures
Seattle
eaglerockventures.com

Lodges on Vashon
Vashon Island, WA
lodgesonvashon.com

Magnetic/ERV
Seattle
magnetic-erv.com

Stenn Design
Vashon Island, WA
stenndesign.com

S+H Works
Seattle
aiaseattle.org

38. HOSPITALITY

Bodhi Builders
Redmond, WA
(206) 992-8019

Capitol Hill Construction
Seattle
(206) 778-1690

Connie Aramaki
Seattle
cocofoto.com

ELA Concepts
Seattle
elconcepts.us

Ernest Loves Agnes
Seattle
ernestlovesagnes.com

Pacific Galleries
Seattle
pacgal.com

Rejuvenation
Seattle and Portland
rejuvenation.com

Second Use
Seattle
seconduse.com

Studio C Decorative
Finishes

Seattle
cathyconner.com

Casey Curran
Seattle
caseycurran.com

Stone 34
Seattle
stonethirtyfour.com

46. RENOVATION

Babienko Architects
Seattle
babienkoarchitects.com

dBoone Construction
Seattle
dbooneconstruction.com

Meétier: Racing & Coffee
Seattle
metierseattle.com

NK Build
Seattle
nkbuild.com

Westeel Company
Seattle
(206) 767-4224

48. ARCHITECTURE

Green Home
Construction
Hood River, OR
greenhome-
construction.com

McRitchie Design
Bainbridge Island, WA
mcritchiedesign.com

Schlosser Machine Inc.
Hood River, OR
manta.com

Viento Wines
Hood River, OR
Vientowines.com

53. FASHION

Alexa Stark
Portland
alexastark.com

Portland Garment
Factory

Portland
portlandgarmentfactory.com

60. PROFILE

Avi Loud Photography
Seattle
aviloud.com

Chris Jordan
Seattle
chrisjordan.com

Nube 9
Seattle
nube9.com

64. DECONSTRUCTED

Craig Chevalier
Custom Home Design
Vancouver
chevalierdesigns.com

Heffel Balagno
Design Consultants
Vancouver
heffelbalagno.com

Trident Millwork
and Display
Richmond, B.C.
tridentmillwork.com

66. MADE HERE

Shipway
Vancouver
shipway.ca

68. FEATURE

Dean Backholm
Seattle
deanscape.com

Design Within Reach
Seattle and Portland
dwr.com

Dovetail
Seattle
dovetailgc.com

Eggleston | Farkas
Architects

Seattle
eggfarkarch.com

Flexform
flexform.it

ForeverLawn
Bellevue, WA
foreverlawn.com

Herman Miller
hermanmiller.com

Room & Board
Seattle
roomandboard.com

74. FEATURE

BattersbyHowat
Architects
Vancouver
battersbyhowat.com

Metal Mart
metalmart.com

Morrison Woodwork Ltd.
Fine Furniture
Vancouver

(604) 885-7146

Panther Construction
Seattle
pantherconstruction.com

Trasolini Pools
Vancouver
trasolinipools.com

82. FEATURE

Camerich
Seattle
camerichusa.com

Design Within Reach
Seattle and Portland
dwr.com

Garrison Hullinger
Interior Design
Portland
garrisonhullinger.com

Listen Acoustics
Portland
listenacoustics.com

Mobital
Surrey, B.C.
mobital.ca

Natuzzi
natuzzi.com

Otis Construction
Portland
otisconstruction.com

Scott | Edwards
Architecture
Portland
seallp.com

Shapiro Didway
Portland
shapirodidway.com

The Joinery
Portland
thejoinery.com

88. FEATURE

CYAN Horticulture
Vancouver
Cyanhorticulture.com

Bensen
Vancouver
bensen.ca

Darrell J. Epp Architect
Vancouver
(604) 926-7935
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THE ULTIMATE BUYER'S GUIDE

Jamieson Furniture Gallery

For the past 25 years Richard Jamieson has been recognized as a
trend-setter in the Modern Urban Plank Movement. His large Bellevue
showroom artfully blends live-edged tables with uniquely designed
hardwood furniture and custom leather sofas and chairs.

10217 Main Street, Bellevue, WA 98004 | (425) 577-8627
jamiesonfurniture.com

e

| COUCH |

At COUCH, we custom-build each piece from scratch to the specifications
you select. We offer quality US construction that ranges from mid-market
to high end. Our flexibility means any of our hundreds of styles can be
built at any size. It means you pick legs, fabric or leather, and cushion
firmness. Our experienced staff will help you create a finished product
that is both comfortable and beautiful. “Custom” used to mean built from
the ground up, exactly like you want it. At COUCH, it still does.

5423 Ballard Avenue N.W., Seattle, WA 98107 | (206) 633-6108
couchseattle.com

Tom Bakker Design

Are you building a new home, condo, or office, or are you planning

to remodel? As a professional interior designer, | would love to work
with you. I'm a great listener and have been involved in projects all
along the West Coast, from Vancouver, B.C,, to La Jolla, CA. | also create
one-of-a-kind contemporary art, and I'd be happy to discuss your
custom-art needs as well. My latest commission was recently installed
in a home at Big Horn Golf Club in Palm Desert, CA.

Call me today to book your first consultation.
(206) 877-3327 | tom@tombakkerdesign.com
tombakkerdesign.com

—

R

ZINC Modern Art + Object

ZINC brings a mix of modern furniture, contemporary art, and a
collection of unique gifts to the waterside village of Edmonds, just 15
minutes from Seattle. Visit ZINCArtObject.com for hours, 24/7 shopping,
and a schedule of art openings and special events. ZINC makes your
world FUN to live in!

102 3rd Avenue South, Suite B, Edmonds, WA | (206) 467-1027
ZINCArtObject.com
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resourees

Margot Richards
Lighting Consultant
Vancouver
margotrichardslighting.com

Marie Khouri
Vancouver
mariekhouri.com

Read Jones Christoffersen
Consulting Engineers
Vancouver

rjc.ca

96. DEBATE

Gerding Edlen
Portland
gerdingedlen.com

Steinbreuck Urban
Strategies

Seattle
steinbrueckurban
strategies.com

100. ARCHITECTURE

GeoPacific Engineering
Portland
geopacificeng.com

TM Rippey
Consulting Engineers
Portland

tmrippey.com

VLMK Engineering
& Design

Portland

vlmk.com

Works Partnership
Architecture
Portland
worksarchitecture.net

Yorke & Curtis General
Contractors

Beaverton, OR
yorkeandcurtis.com

104. ARCHITECTURE

12th Avenue Iron
Seattle
12thavenueiron.com

Argent Fabrication
Seattle
argentfab.com

Kirk Albert

Vintage Furnishings
Seattle

kirkalbert.com
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Olson Kundig
Seattle
olsonkundig.com

Phred’s Steel Fabrication
Ketchum, ID
(208) 726-2506

Rais
us.rais.com

Shuchart/Dow
Seattle
schuchartdow.com

113. ARCHITECTURE

Angela Adams
Portland, OR
angelaadams.com

Artemide
artemide.net

Cook Welding Services
Everett, WA
cookwelding.com

Designs Northwest
Architects
Stanwood, WA
designsnw.com

Fine Wood Cabinets
Oak Harbor, WA
finewoodcabinets.com

Fry Reglet
fryreglet.com

H2K Design
Stanwood, WA
h2kdesign.com

JP Land Builder
Seattle
jplandbuilder.com

ModularArts
Seattle
modulararts.com

Serena & Lily
serenaandlily.com

122. OBSESSION

We Are All Collage
Portland and State
College, PA
weareallcollage.com

AD INDEX

59. Agnes Underground
Seattle
agnesunderground.com

12. Alchemy Collections
Seattle
alchemycollections.com
camerichseattle.com

35. Anderson Poolworks
andersonpoolworks.com

103. Argent Fabrication
Seattle
argentfab.com

16. Atelier Lapchi
Portland
lapchi.com

112. Ben Trogdon
Architects

Seattle
bentrogdonarchitects.com

7. Sub-Zero and Wolf
Available through:

Arnold’s Appliance
Frederick’s Appliance
Judd & Black
subzero-wolf.com/promotion

47. Chown Hardware
Portland and Bellevue, WA
chown.com

6. DEKTON by
Cosentino

Vancouver, Portland, Seattle,
and Spokane, WA
cosentino.com

24. Design Week
Portland
designweekportland.com

19. Design Within Reach
Seattle and Portland
dwr.com

13. Distinct Interiors
Vancouver
distinctinteriors.net

67. Dovetail
General Contractors
Seattle

dovetailgc.com

101. EWF Modern
Portland
ewfmodern.com

123. The Fixture Gallery
Multiple locations
thefixturegallery.com

101. Gary Gladwish
Architecture

Seattle

2garc.com

17. Haiku
Big Ass Solutions
haikuhome.ca/gray

2. Hive
Portland
hivemodern.com

52. Hotel Max
Seattle
hotelmaxseattle.com

31. IDS Vancouver
idswest.com

99. Issaquah Cedar
& Lumber
Issaquah, WA
cedarexperts.com

111. K & L Interiors
Seattle
kandlinteriors.com

111. Kozai Modern
Vancouver
kozaimoderntrade.com

4. Kush Handmade Rugs
Portland
kushrugs.com

11. Ligne Roset
Seattle
ligne-roset-usa.com
and

Available through:
Livingspace
Vancouver
livingspace.com

112. Madera Furniture
Company

Tacoma, WA
maderafurnitureco.com

63. Maison Inc.
Portland
maisoninc.com

29. Modern Home Tours
Seattle and Portland
modernhometours.com

112. Nate Watters
Seattle
natewatters.com

112. Paper Hammer
Seattle
paper-hammer.com

109. Ragen & Associates
Seattle
ragenassociates.com

109. Resource Furniture
Vancouver
resourcefurniture.com

5. Roche Bobois
Seattle and Portland
roche-bobois.com

15. Room & Board
Seattle
roomandboard.com

103. Savvy Cabinetry
by Design

Seattle

savvycd.com

23. Schuchart/Dow
Seattle
schuchartdow.com

10. The Shade Store
Seattle, Portland
theshadestore.com

45. SPARK Modern Fires
sparkfires.com

111. Sun Valley Bronze
sunvalleybronze.com

49. Tufenkian
Portland
tufenkianportland.com

37. Ultra-tec
ultra-tec.com

124. Urban Hardwoods
Seattle, San Francisco,
Los Angeles
urbanhardwoods.com

99. WantedDesignNYC
wanteddesignnyc.com

111. William Anthony
wmanthony.com
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THE ULTIMATE BUYER'S GUIDE

The SOAK
by ox and monkey

Inspired by the Japanese Ofuro, the SOAK is a two-person, wood-fired outdoor
soaking tub with a propane heating option. Designed to be both sleek and
environmentally conscious, the SOAK is handcrafted and built to last using only
the highest-quality materials. Recharge. Reconnect. Restore.

See it in person at Address Assembly in Vancouver, May 5-8.

(604) 740.7220 | oxandmonkey.ca

not2big®

React. Reduce. Rethink. Recycle. Relax. At not2big, we build modern
artisan furniture and accessories one piece at a time. Handcrafted and
individually numbered, no two pieces are exactly alike. Our designs
combine the warmth of wood with a creative mix of other materials to
produce timeless furniture that is functional and beautiful. Whether you
choose an in-house design or a custom piece, it will be a true original.
Our goal is to inspire, delight, and surprise, bringing our clients a
personalized experience and providing them with a unique product not
available anywhere else. We're rethinking how furniture is made.

(425) 503-0710 | not2big.com

Modern Sliding Barn Door Hardware

Ragnar by Krownlab is the new industry standard in sliding door
hardware. Strikingly simple design. Completely field adjustable. Fast
and easy to install. ADA compliant. Industry leading 10-year warranty.
Designed, engineered, and fabricated in Portland, Oregon.

krownlab.com
support@krownlab.com | (800) 356-8586

ForelerLawn

BELLEVUE

fareverlawnbellevue.com » 800.915. TURF

ForeverLawn

ForeverLawn synthetic grass offers unmatched realism built on a proprietary
technology platform that ensures quality of our artificial grass products
from the ground up. This environmentally-friendly solution is available in
20 different varieties for your landscaping needs. There is K9Grass for pet
areas, SplashGrass for waterparks, GolfGreens for golf courses, SportsGrass
for all-weather sports, and Playground Grass, a revolutionary ASTM safety-
rated surface that is safe and cost-effective. To learn more about our
quality artificial grass products and services, please give us a call today.

(425) 818-9561 | foreverlawnbellevue.com
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| obsession

WHO:
“This pencil
I ' reflects the lively

Architect, We Are All Collage, postmodernism that was

Portland and State College, Pennsylvania ) at its height in the 1980s.
With its columnar shape

and fanciful yet balanced
i decoration, this energetic
SINCE WHEN: ’ g object manages to
Age 7, while growing 1 E _ compress many

up in Portland W design impulses of
that age.”

OBSESSION:
1980s-era Japanese novelty pencils

“When my twin

sister and I first
discovered these
pencils at Portland'’s
Sanrio store at around
age 7, it was the shock of
novelty and the joy within them
that spoke to us. We were part

of a Portland public school pilot
program that taught calligraphy
to elementary students: a rare
instance when beauty was
approached and discussed in the
school setting. At the time, all our
teachers were celebrating graphic design
and aesthetics, influenced by the great Reed
College professor Lloyd Reynolds—who taught
Steve Jobs before he started Apple. Now, as an
architect, I'm interested in information culture
and how we share it. The Japanese often write
about their aesthetic traditions with a sense that
they are passing. Similarly, my book Pencils & a
Pen [Publication Studio; November 2015], a photo-
graphic record of my collection, was born out of
my sense of the loss of handwriting culture.” %

Photographed by HANK DREW
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ELEVATE YOUR BATH

RaCma s

STATELY & CLASSIC

A tribute to the art of decorative detail perfected by the skilled artisans and
craftsmen at the turn of the century. The St. George Collection is stately, sculptural,
and well-proportioned. St. George bathroom fixtures marry flowing curves with Over
sculpted ridges to provide that classic architectural feel. St. George collection ‘Q
o

AMERICAN STANDARD

products include toilets, freestanding bathrubs, and bathrom sinks. Come in today r DARNCE |
to speak with one of our knowledgeable kitchen & bath consultants. L
Est. 1928
Tigard Showroom Bend Showroom Salem Showroom Eugene Showroom u&a
7337 S.\W. Kable Lane 20625 Brinson Blvd. 2710 S.E. Pringle Rd.,, #110 110 N. Garfield
503-620-7050 541-382-1999 503-779-2882 541-688-7621 W
Seattle Showroom Pacific Showroom Decorative Plembing
8221 Greenwood Ave. N. 703 Valentine Ave S.E. .
206-632-4488 253-299-7156 at Consolidated Supply Co.

See our new website THEFIXTUREGALLERY.COM Like us on Facebook

THEFIXTUREGALLERY.COM

VISIT OUR OTHER SHOWROOMS IN IDAHO
CONSOLIDATEDSUPPLY.COM




H URBAN HARDWOODS FINE FURNITURE FROM SALVAGED TREES

SEATTLE SAN FRANCISCO LOS ANGELES URBANHARDWOODS.COM





